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Liturgical Music

� The Latin Order of Mass in the Ordinary Form may be found in The Parish Book of Chant,
beginning on page 2.
� The Order of Mass in the Extraordinary Form may be found in The Parish Book of Chant,
beginning on page 24.

Tuesday, June 22, 3 p.m.
Mass in English, Ordinary Form: Feast of Sts. John Fisher and Thomas More, Martyrs ......p. 29

Organ prelude: Amy Munoz; Fantasia by Matthias Weckmann
Entrance antiphon: Many are the afflictions of the just (Rev. Samuel F. Weber, OSB)

(intermediate women, Arlene Oost-Zinner)
Kyrie (Richard Rice): sung by all
Reading: Scott Turkington
Gradual: Come, children, hearken to me (Bruce Ford, American Gradual) (advanced men,

Kurt Poterack)
Alleluia: Thy saints shall bless thee (Bruce Ford, American Gradual) (advanced women)
Prayers of the faithful
Offertory antiphon: God is wonderful in his saints (Richard Rice, Choral Gradual) (Buchholz’s

polyphonic choir)
Sanctus (Richard Rice): sung by all
Our Father (William Mahrt): sung by all
Agnus Dei (Richard Rice): sung by all
Communion antiphon: The souls of the just (Richard Rice) (intermediate men, Jeff Ostrowski)
Post-Communion motet: Hear the voice and prayer by Thomas Tallis (Wilko Brouwers’s

polyphonic choir)
Recession: Lord, for thy tender mercy’s sake by Richard Farrant, sung by all
Organ postlude: Amy Munoz; Mors et resurrectio by Jean Langlais



Wednesday, June 23, 3 p.m.
Mass in Latin, Ordinary Form: Requiem Mass for Deceased Members of the Church Music
Association of America ...........................................................................................................p. 51

Introit: Requiem (intermediate men, Ostrowski)
Kyrie: Mass XVIII
Reading: Kurt Poterack
Gradual: Requiem (advanced women, Brouwers)
Reading: Barbara Manson
Alleluia: Requiem (advanced men, Poterack)
Sequence: Dies irae, sung by all
Offertory: Domine Jesu Christe (master schola)
Sanctus: Mass XVIII
Agnus: Mass XVIII
Communion: Lux aeterna (beginning men and women, Scott Turkington)
Communion motet: Anima mea liquefacta est by Martin de Rivaflecha (William Mahrt’s

polyphonic choir)

Thursday, June 24, 3 p.m.
Solemn High Mass, Extraordinary Form:
Solemnity of the Nativity of St. John the Baptist ...................................................................p. 67

Organ prelude: John Myers; Chant de paix by Jean Langlais
Introit: De ventre (intermediate women, Oost-Zinner)
Kyrie: Missa brevis by Giovanni Pierluigi da Palestrina (Poterack’s polyphonic choir)
Gloria: Missa brevis by Palestrina (Poterack’s polyphonic choir)
Gradual: Priusquam (intermediate men, Ostrowski)
Alleluia: Tu puer (beginning men and women, Turkington)
Credo I: sung by all
Offertory: Justus ut palma (advanced women, Brouwers)
Offertory motet: O nata lux by Thomas Tallis (Brouwers’s polyphonic choir)
Sanctus: Missa brevis by Palestrina (Poterack’s polyphonic choir)
Agnus: Missa brevis by Palestrina (Poterack’s polyphonic choir)
Communion: Tu puer (advanced men, Poterack)
Communion motet: Elisabeth Zachariae by Francisco Guerrero (Horst Buchholz’s polyphonic choir)
Ite Missa est: sung by all
Recessional: Ut queant laxis, sung by all
Organ postlude: John Myers; Chant héroïque by Jean Langlais
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Friday, June 25, 3 p.m.
Mass in Latin, Ordinary Form: Ferial Mass for the Week of the 12th Sunday
of the Year .............................................................................................................................p. 113

Organ prelude: Brother Jonathan Ryan, SJC; All’Elevazione II in C major by Domenico Zipoli
Introit: Dominus fortitudo (intermediate men, Ostrowski)
Kyrie: Mass II
Gloria: Mass II
Reading: David Pedersen
Gradual: Convertere (advanced men, Poterack)
Alleluia: In te Domine speravi (intermediate women, Oost-Zinner)
Offertory: Perfice, gressus meos (advanced women, Brouwers)
Offertory motet: Ne reminiscaris Domine by Orlando di Lasso (Buchholz’s polyphonic choir)
Sanctus: Mass II
Agnus: Mass II
Communion: Qui vult venire (beginning men and women, Turkington)
Communion motet: Ave verum corpus by William Byrd (Poterack’s polyphonic choir)
Organ postlude: Brother Jonathan Ryan, SJC; Fugue: Allegro moderato from Organ Sonata in

C Minor, Op. 65, No. 2, by Felix Mendelssohn

Friday, June 25, 5:30 p.m.
Vespers Service: Music of the Roman Renaissance, conducted by William Mahrt ..............p. 133

Deus in adjutorium meum
Five psalms in falsobordone; antiphons sung by intermediate men (Ostrowski) and intermediate

women (Oost-Zinner)
Responsory (advanced women)
Vexilla regis chant
Vexilla regis by Tomás Luis de Victoria
Magnificat
Salve Regina



Saturday, June 26, 10:30 a.m.
Solemn High Mass, Extraordinary Form: Votive Mass of the Blessed Virgin Mary .............p. 167

Organ prelude: Benjamin Cornelius-Bates; Prelude in A major by Benjamin Cornelius-Bates
Introit: Salve sancta parens from the William Byrd Gradualia (Brouwers’s polyphonic choir)
Kyrie: Mass IX
Gradual: Benedicta et venerabilis from the William Byrd Gradualia (Brouwers’s polyphonic choir)
Alleluia: Post partum from the William Byrd Gradualia (Brouwers’s polyphonic choir)
Offertory: Ave Maria (intermediate women, Oost-Zinner)
Offertory motet: If ye love me by Thomas Tallis or Cantate Domino by Giuseppe Ottavio

Pitoni (MeeAe Cecilia Nam, beginning choral studies)
Sanctus: Mass IX
Agnus: Mass IX
Communion: Beata viscera from the William Byrd Gradualia (Brouwers’s polyphonic choir)
Communion motet: Ave Maria by John Taverner (Mahrt’s polyphonic choir)
Organ postlude: Benjamin Cornelius-Bates; improvisation

Sunday, June 27, 10 a.m.
Mass in Latin, Ordinary Form, the 13th Sunday of the Year ...............................................p. 199

Organ prelude: Dr. Jean Raevens, Church of the Epiphany; improvisation
Asperges me: sung by all
Introit: Omnes gentes plaudite (beginning men and women, Turkington)
Kyrie: Mass in G by Franz Schubert (Buchholz’s polyphonic choir), David Hughes, organ
Gloria: Mass in G by Schubert (Buchholz’s polyphonic choir)
Gradual: Exaltabo te (intermediate women, Oost-Zinner)
Alleluia: Omnes gentes (advanced men, Poterack)
Credo: Credo III or IV, sung by all
Offertory: Sicut in holocausto (intermediate men, Ostrowski)
Offertory motet: Vexilla regis by Anton Bruckner (Poterack’s polyphonic choir)
Sanctus: Mass in G by Schubert (Buchholz’s polyphonic choir)
Benedictus: Mass in G by Schubert (Buchholz’s polyphonic choir)
Agnus: Mass in G by Schubert (Buchholz’s polyphonic choir)
Communion: Inclina aurem tuam (advanced women, Brouwers)
Communion motet: Inclina Domine by Johannes Verhulst (Brouwers’s polyphonic choir)
Post-Communion: Locus iste by Bruckner (conductor: Buchholz)
Organ postlude: David J. Hughes; Praeludium et fuga super C-M-A-A (in honorem

Colloquiivicesimi) by David J. Hughes
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Breakout sessions

Morning breakouts are mini-courses—complete within five days. Each day’s work builds on
lessons taught the previous day. Choose one morning breakout to attend all week (five

days). Note that the Saturday “morning” sessions will actually take place during the afternoon.

Afternoon breakouts are structured to give you flexibility over the three days they’re offered. Each
lecture or demonstration is complete in itself. Mix and match and make daily selections based on
your interests and needs.

Morning and Saturday breakouts
Tuesday–Friday, 10–11 a.m., Saturday, 3:15–4:15 p.m.

1. Introduction to Chironomy: Scott Turkington (PCB: Power Center Ballroom)

This course will explore the method of conducting Gregorian chant developed by Dom Andre
Mocquereau and Dom Joseph Gajard. Knowledge of the traditional Solesmes method of place-
ment of the ictus will be helpful to the student (see pages 174-177 in The Parish Book of Chant).
To prepare, peruse The Technique of Gregorian Chironomy (www.musicasacra.com/books/
chironomy.pdf). Note that Saturday’s session will take place in TMP: Towers Multipurpose Room.

2. Priest Training: The Rev. Robert Pasley, The Rev. Michael Magiera (MP 206: Choral Room,
Mary Pappert School of Music)

In this course for priests and seminarians, registrants will have the opportunity to learn chants for
the celebrant at sung Masses in both the Ordinary and Extraordinary Forms of the Roman Rite.
The basics for the priest’s chants, in both forms, are founded on the rules stated in the Liber Usu-
alis. This course will address “singing the Mass, not singing at Mass,” the singing of orations,
readings, prefaces, various intonations, and more. If the registrant has a Liber Usualis, he is en-
couraged to bring it to class. The class will involve instruction as well as practical applications
and will progress in complexity as the week unfolds.

3. Modes and Psalms: Dr. William Mahrt (PNC: Recital Hall, Mary Pappert School of Music)

This course will cover the system of the eight ecclesiastical modes, the characteristics that distin-
guish the modes, and the psalm tones as proper to each mode with their relation to antiphons.
Practical exercises will include pointing and chanting psalms to psalm-tones in Latin and English.



4. Organ Clinic: Dr. Ann Labounsky (EPI: Choir Loft, Church of the Epiphany)

Tuesday: Service playing
Techniques of organ, including manual and pedal technique and registration will be explained
and demonstrated. Special attention will be given to the touches of the organ and how to play the
organ in leading the people in hymns and acclamations and in accompanying anthems. Handouts
will be given.

Wednesday: Service playing and improvisation
More advanced techniques of service playing will be covered, with an introduction to improvising
at various times during the Mass and offices. Simple forms of improvisation such as ABA, varia-
tion, and Gregorian paraphrase will be demonstrated. Handouts will be given.

Thursday: Chant accompaniment
Various styles of chant accompaniment from organum to 19th- and 20th-century styles will be
covered. Examples from the literature of these periods will be shown, with techniques for adapt-
ing them to the parish setting. Handouts will be given.

Friday: Repertoire
A general list of easy organ repertoire according to the church year will be discussed, with
demonstrations of some musical examples. Handouts will be given.

Saturday: Music of Jean Langlais
A graded repertory of the organ music of Jean Langlais will be presented according to its use in
the church year. A discussion of his life and impact on the Roman Catholic Church will be in-
cluded. The recent DVD of his life will be available. Handouts will be given.

Afternoon breakouts
Tuesday–Thursday, 4:45–6 p.m.

1. Orchestral Conducting for the Choirmaster: Dr. Horst Buchholz (MP 206: Choral Room,
Mary Pappert School of Music)

Every choirmaster probably has to face an orchestra at some point in the repertoire, whether for
an orchestral Mass setting, the annual Messiah concert, or perhaps the Fauré Requiem. Since the
choral conductor often feels inadequate or uncomfortable with instrumentalists, these sessions
will unlock the mystery of orchestral conducting with practical tips, hands-on instruction, and
musical examples. Bring your baton and scores of Mozart’s Coronation Mass (Tuesday), Fauré’s
Requiem (Wednesday), and Handel’s Messiah (Thursday).
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2. What Is Liturgical Theology?: The Rev. Mark David Kirby (PNC: Recital Hall, Mary Pappert
School of Music)

Tuesday: What is it?
This session will approach the sacred liturgy as the wellspring and matrix of all theology and ex-
amine liturgical chant within this context as the sung theology of the Church.

Wednesday: The function of liturgical chant
This session will consider liturgical chant as the handmaid of the liturgy in its ecclesiological,
sacramental, and eschatological dimensions.

Thursday: Psalmody
This session will reflect on the unique value of the various forms of psalmody, the ground and ref-
erence of all liturgical chant.

3. The Forgotten Mora Vocis and a Quarrel of Monks: Jeffrey Ostrowksi (TMP: Towers Multi-
purpose Room)

Join Jeff Ostrowski for an explanation on how to sing from the “pure” Editio Vaticana. The fascinat-
ing (and largely forgotten) history of the controversy over the true rhythm of the Church’s official
edition is explored. Original documents, historical recordings, and rare chant editions are drawn
upon. The “secret” of the Editio Vaticana mora vocis, how and why it was kept a secret, and the sig-
nificance of the “blank white spaces” are all explored. Also explained and proven is how a single
poorly phrased sentence in a preface by Abbot Joseph Pothier had devastating effects for a century
(even to this day). Finally, the presenter explains how the use of technology and bitter controver-
sies due to German/French relations affected the Editio Vaticana. Before you leave this presentation
you will know how to sing the true mora vocis, but you will have to draw your own conclusions
about what Dr. Peter Wagner bitterly called “a quarrel of monks.” (The same presentation will be
given on Tuesday, Wednesday, and Thursday.)

4. Chant, the Handmaid of the Liturgy: How the Chant Unfolds the Theology of the Mass:
Edward Schaefer (PCB: Power Center Ballroom)

Tuesday: The Requiem
A theological perspective on the chants of the Requiem in preparation for Mass the following day.

Wednesday: The Solemnity of St. John the Baptist
A theological perspective on the chants of the Solemnity of St. John the Baptist in preparation for
Mass the following day.

Thursday: The tones for the readings
An overview of the tones for the readings in both the Ordinary and Extraordinary Forms of Mass,
solemn and ferial, Latin and English.



Guidelines for choosing
a chant schola

When you come to the Colloquium, you will need to choose a chant schola for your partici-
pation during the week. There are few joys greater than singing in a well-prepared Gregori-

an chant schola. Although there is always a little tweaking after the first day, i.e., singers moving
up or down a level, most people find it relatively easy to choose.

Many returning attendees to the Colloquium find themselves advancing from beginning schola
through intermediate and finally advanced. However, if you have not had many opportunities to
refine your chant work during the year, you might consider staying at a level for more than one
year. As all of our chant repertory is graded to suit the capabilities of each choir, the musical re-
wards and polish of performance are not always related to the level of the schola!

The following guidelines will help you find the right schola in which to sing for the week.

A note about styles: Although the American Church has a long history with the traditional
Solesmes method of learning, teaching, and singing Gregorian chant, and while this influence is
clearly reflected in the CMAA’s annual Colloquium, attendees will find a considerable variety of
approaches to the interpretation of the chants sung. Happily, we find that each year brings new
ideas utilizing the latest chant research, including interpretation of neumes, rhythm, tuning, and
other aspects of performance.

A note to countertenors: If you are a countertenor, you may choose to sing with either men or
women.

Beginning schola: men and women (Scott Turkington, conductor)
Typically the largest of the choirs because it includes both men and women, this choir is designed
for people who
� Are new to singing in choirs
� Have never sung any chant before (Pange lingua on Holy Thursday doesn’t count!)
� Have not sung difficult chants in some time and feel that a remedial course would be beneficial.

This course will start from the beginning, teaching all the most commonly used neumes, working
on ensemble singing, and polishing the chants to be sung at the Colloquium’s Masses.

Intermediate women (Arlene Oost-Zinner, conductor)
A good candidate for this schola might be described as one who
� has sung quite a bit of chant
� sings chant propers and ordinaries often, if not regularly
� has a working knowledge of the neumes, e.g., podatus, clivis, torculus, porrectus, climacus,
scandicus, quilisma, etc.
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Intermediate men (Jeffrey Ostrowski, conductor)
See the description for intermediate women (above).

Advanced women (Wilko Brouwers, conductor)
This course is intended for those with extensive experience in singing chant and fosters contin-
ued mastery in its artful execution.

For this chant schola and the one listed below (advanced men), we ask that you assess yourself
honestly as one who has considerable experience in singing chant and a familiarity with the Gre-
gorian repertory. Rightly, the most difficult chants of the week are reserved for the most experi-
enced singers.

Advanced men (Kurt Poterack, conductor)
See the description for advanced women (above).
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Guidelines for choosing
a polyphonic choir

During the Colloquium you will choose a polyphonic choir to sing in as well as a chant
schola. The descriptions below will tell you more about each conductor and the repertory he

or she will teach. Choose the choir that best reflects your skill level and interests.

MeeAe Cecilia Nam: Beginning choral studies

This choir is designed to introduce and improve on the critical vocal and musical techniques nec-
essary for singing polyphonic music. Singers will learn how to carry a part on their own, inde-
pendent of other sections, and without accompaniment. Members of this choir will learn rhythm,
pitch, and vocal production. The choir is designed for novice singers who would not yet benefit
from a more advanced choir, but it might also be useful for directors who wish to see how a mas-
ter goes about teaching inexperienced singers to make beautiful music. Two pieces are also part of
this choir’s agenda: Cantate Domino by Giuseppe Ottavio Pitoni and If ye love me by Thomas
Tallis. This choir will sing at Mass on Saturday.

Kurt Poterack

The major piece this choir will sing under Poterack’s direction is the Missa brevis by Palestrina.
Few Renaissance Mass settings have produced such consistently pleasing results. It might be con-
sidered one of the easier pieces among Palestrina’s Masses, yet it is amenable to subtle vocal ef-
fects and tonal shaping. Its title suggests that it is shorter than it really is, but the tonal center is
consistent throughout, making it a comfortable Mass for singers who are not prepared for more
advanced material. This choir will also sing motets by William Byrd and Anton Bruckner. This
choir’s main Mass is on Thursday.

William Mahrt

For the third year Mahrt will present a highly unusual and spectacular rendering of polyphonic
Vespers, the likes of which most Americans have never experienced as worshipers, much less as
singers. This year the focus will be Roman, based on the music of Palestrina. The format alter-
nates between chant and polyphony and requires singers with confidence at frequent and exposed
stops and starts. This choir will provide a rich education in liturgical history as well as perform-
ance experience that will take the singer to the next level. The choir will also sing motets by John
Taverner and Martin de Rivaflecha. The Vespers service will take place on Friday evening.



Wilko Brouwers

William Byrd is widely considered the most sophisticated composer before the age of Bach, and
this choir will explore some of his most spectacular music. Brouwers’s choir will be the only one
at the Colloquium to sing polyphonic versions of the propers of the Mass. This is the first time
the Colloquium has taken this direction in its 20-year history, and Byrd’s repertoire is particularly
notable. The music was written for a Church in hiding while Byrd worked as Queen Elizabeth’s
court composer, and hence the music from his book of Gradualia had to be circulated in secret.
The selections are unforgettable masterpieces of musical genius that prove highly appropriate in
their intended context of the Catholic Mass. This choir will sing its main work on Saturday.

Horst Buchholz

Among the most famous of all late Viennese orchestral Masses are those by Franz Schubert. His
Mass in G is considered a masterpiece of melody. Buchholz’s choir will sing from specially pre-
pared editions with textual adjustments made to accommodate Catholic liturgical purposes. An
orchestra and organ will accompany this Mass. The style and approach depart from the Renais-
sance style that is the staple of the Colloquium experience, but the Mass is what might be called
an organic development centered on the musical delights associated with Schubert’s work. The
work calls for different talents from those required for Renaissance music, and its presentation
during the Colloquium is a way of affirming its important role in the history of the development
of liturgical music. This choir will also sing motets from Francisco Guerrero and Orlando di Las-
so. The Schubert Mass will be performed on Sunday.
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Morning and
Night Prayer

a
Prepared by Dr. William Mahrt
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Feast of
Sts. John Fisher and

Thomas More, Martyrs

a
3 p.m. Tuesday, June 22, 2010

Mass in English, Ordinary Form
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Bruce E. Ford

Bruce E. Ford
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Richard Rice



SACRED MUSIC COLLOQUIUM 2010 � 37TUESDAY, JUNE 22

Richard Rice
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Adapted by Richard Rice
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Richard Rice
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Richard Rice
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Requiem Mass
for Deceased

CMAA Members

a
3 p.m. Wednesday, June 23, 2010

Mass in Latin, Ordinary Form
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Solemnity of the
Nativity of

St. John the Baptist

a
3 p.m. Thursday, June 24, 2010

Solemn High Mass, Extraordinary Form
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THURSDAY, JUNE 2496 � SACRED MUSIC COLLOQUIUM 2010

Note: Choir repeats Agnus Dei I, beginning on page 94, before singing Agnus Dei II.
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THURSDAY, JUNE 24104 � SACRED MUSIC COLLOQUIUM 2010
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SACRED MUSIC COLLOQUIUM 2010 � 111THURSDAY, JUNE 24



So that these your servants can, with all their voice, sing your wonderful feats, clean
the blemish of our spotted lips. O Saint John!

An angel came from the heavens to announce to your father the greatness of your
birth, dictating to him the name that you should take and discovering him the course
of your destination.

He (Zacarias) doubted of these divine promises and was deprived of the use of speech;
but when you were born, he recovered the voice that he had lost.

Still locked in your mother’s breast, you felt the King’s presence housed in the vestal
womb. And prophet, before being born, you revealed this mystery to your parents.

Glory be to the Father and to the engendered Son; glory similar to the Holy Spirit that
is knot of both, for every century. Amen.

THURSDAY, JUNE 24112 � SACRED MUSIC COLLOQUIUM 2010



Ferial Mass
for the Week

of the 12th Sunday

a
3 p.m. Friday, June 25, 2010

Mass in Latin, Ordinary Form

SACRED MUSIC COLLOQUIUM 2010 � 113FRIDAY, JUNE 25



FRIDAY, JUNE 25114 � SACRED MUSIC COLLOQUIUM 2010



FRIDAY, JUNE 25 SACRED MUSIC COLLOQUIUM 2010 � 115
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FRIDAY, JUNE 25130 � SACRED MUSIC COLLOQUIUM 2010



SACRED MUSIC COLLOQUIUM 2010 � 131FRIDAY, JUNE 25



FRIDAY, JUNE 25132 � SACRED MUSIC COLLOQUIUM 2010



Votive Vespers
of the Holy Cross

a
5:30 p.m. Friday, June 25, 2010

Music of the Roman Renaissance

Conducted by William Mahrt

SACRED MUSIC COLLOQUIUM 2010 � 133VESPERS, FRIDAY, JUNE 25



VESPERS, FRIDAY, JUNE 25134 � SACRED MUSIC COLLOQUIUM 2010
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VESPERS, FRIDAY, JUNE 25136 � SACRED MUSIC COLLOQUIUM 2010
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VESPERS, FRIDAY, JUNE 25138 � SACRED MUSIC COLLOQUIUM 2010

Note: Page is intentionally left blank.



SACRED MUSIC COLLOQUIUM 2010 � 139VESPERS, FRIDAY, JUNE 25
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Note: Page is intentionally left blank.
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VESPERS, FRIDAY, JUNE 25154 � SACRED MUSIC COLLOQUIUM 2010
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VESPERS, FRIDAY, JUNE 25156 � SACRED MUSIC COLLOQUIUM 2010
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SACRED MUSIC COLLOQUIUM 2010 � 165VESPERS, FRIDAY, JUNE 25



166 � SACRED MUSIC COLLOQUIUM 2010



Votive Mass of the
Blessed Virgin Mary

a
10:30 a.m. Saturday, June 26, 2010

Solemn High Mass, Extraordinary Form

SACRED MUSIC COLLOQUIUM 2010 � 167SATURDAY, JUNE 26
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SACRED MUSIC COLLOQUIUM 2010 � 169SATURDAY, JUNE 26

Introit
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176 � SACRED MUSIC COLLOQUIUM 2010 SATURDAY, JUNE 26

Gradual



SATURDAY, JUNE 26 SACRED MUSIC COLLOQUIUM 2010 � 177



SATURDAY, JUNE 26178 � SACRED MUSIC COLLOQUIUM 2010



SATURDAY, JUNE 26 SACRED MUSIC COLLOQUIUM 2010 � 179
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Alleluia
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184 � SACRED MUSIC COLLOQUIUM 2010 SATURDAY, JUNE 26
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Communion
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SUNDAY, JUNE 27 SACRED MUSIC COLLOQUIUM 2010 � 199

13th Sunday
of the Year

a
10 a.m. June 27, 2010

Mass in Latin, Ordinary Form



200 � SACRED MUSIC COLLOQUIUM 2010 SUNDAY, JUNE 27

Note: The Kyrie, Gloria, Sanctus, and Agnus Dei for today’s Mass
are from Schubert’s Mass in G and are available in a separate octavo
edition.
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SUNDAY, JUNE 27 SACRED MUSIC COLLOQUIUM 2010 � 205

Note: For this Mass we will sing either Credo III (pages 77–79 of
The Parish Book of Chant) or Credo IV (pages 80–82 of PBC).
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216 � SACRED MUSIC COLLOQUIUM 2010 SUNDAY, JUNE 27

Inclina Domine
Bow down thine ear

Johannes Verhulst (1816–1891)
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