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Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Three Characteristics of a Mode 
1. Tonic 
2. Dominant 
3. Range 

other identi!ers:  melodic formulas
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typical Mode 1 cadence

Mode 1

Mode 3

Mode 5

Mode 7

typical Mode 
3 incipit typical Mode 3 cadence

main tune……………………………………………………………………

main tune……………………………………………..

main tune…………………………………………………………………… typical Mode 5 cadence

main tune 

beginning

typical  
Mode 7  
melodic  
formula

main tune resumes……… shorter   
Mode 7 cadence
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What is a mode? 

a mode is a way of arranging certain tones—sometimes in a 
formulaic way—with some tones having more prominence 
than others, thus allowing the ear to discern the rise and fall 
(tension and release) and the variety of movements and 
colors within the human soul via the melodic line  
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MOTHER MODES (C, D, E) 
Cantillation:  sung stylized reading 

C    g     a   *   C     d   e      (f) 
         sol   la      DO   re   mi  (fa)  

  D          a    *    c     D    e    (f) 
                la       do  RE  mi (fa)  
  
  E                    c     d     E   (f)    g 

                         do  re    MI   (fa)  sol 

ex.  In Manus tuas (p. 269) 
ex.  In splendoribus (p.395)
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• Cantillation —stylized reading 

• Psalmody without refrain—ornamentation over some syllables 

• Responsorial Psalmody—a choral response by the choir after each line 

• The antiphon—a unique melody that compliments the Psalm tone 

• Frankish-Roman con"uence, Gregory’s Schola Cantorum, and the birth of the 
OCTOECHOS (8 Ecclesiastical Modes)

MODAL EVOLUTION DURING THE FIRST 11TH CENTURIES OF THE CHURCH 
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PART ONE.
Lesson I.

Definition of Music and Gregorian Chant, The Notes and their
Names. The ordinary Note and its Modifications. The Clef,
The Guide. The Comma. The Bar-lines.

Music in general is the art of combining sounds and regulating
their duration. Sound is thus before all things the material
element of music; and the different combinations through which
sound can be made to pass, and which are its formal element,
constitute, according to the principles which they obey, so many
branches of musical art.

Gregorian chant is the free-rhythmed diatonic music which has
been adopted by the Church for the solemn celebration of her
liturgy. The terms of this definition will be explained below.

Musical sounds are distinguished by signs called notes.
Their names are : do, re, mi, fa, sol, la, si. They are successively

repeated in the same order. We owe these names to the Bene-
dictine, Guido d'Arezzo ( d. 1050 ), who took them from the first
syllables of the following verse of the Hymn of Saint John the
Baptist:

tr
Ut

1"
que- ant

m "

ld-xis 7?^-so-na-re

1 • • -
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1

ffbris Mi-
i

i I

ra
I
i

gesto-
m m 1

" • * J1

rum Fd-mu-Yi tu-6-rum Sol- ve pollii-ti Ld-b\~ \

re- a-tum Sancte /o- annes.
N° 724. - 1

4 0   P A R T  O N E

a succession of gently rising and falling arches. The verse ( Notum fecit Dominus  . . .) 
covers an unusually wide range before returning to the " nalis, F. The Alleluia  Dies 
sancti! catus  (Mode 2) is equally elaborate in its series of rising and falling melodic arcs. 

 In theoretical terms, the pitches used in plainchant melodies do not derive from 
a system of successive diatonic octaves, but rather from a series of interlocking hexa-
chords. In medieval theory, a  hexachord  is a group of six notes, all separated by whole 
steps except the third and fourth notes, which are separated by a half step. The indi-
vidual notes of the hexachord are known by their  solmization syllables — ut, re, mi, fa, 
sol, la —derived from the syllables and corresponding notes of the " rst six lines in the 
plainchant hymn  Ut queant laxis  ( Example   1–4   ). 

 We must not think of these solmization syllables as the equivalent of our " xed 
pitches (such as “middle C” or “G below middle C”). Instead, the system of hexachords 
provided singers with a framework of pitch relationships: from  mi  to  fa  is always a half 
step, and it can always be found between the third and fourth pitches above  ut,  which 
itself was a movable pitch. Only much later did the solmization syllables come to be 
associated with " xed pitches in certain languages such as French, in which  ut, re, mi, fa, 
sol, la  are used today to indicate the pitches C, D, E, F, G, and A.  

 The entire range of available pitches—the  gamut —was conceived of as a series of 
seven interlocking hexachords beginning on C, F, or G ( Example   1–5   ).  

 Hexachords were considered “hard” if they included a B!, “soft” if they included a 
B " , and “natural” if they included no B at all (that is, running from C to A). Individual 
notes within the hexachord system were identi" ed unambiguously by combining the 
names of all the various solmization syllables each could sustain. Thus the lowest note 
in the system, the  gamma,  could only be an  ut  and was thus known as  gamma ut  (which 
in turn gave the name to the gamut). The F a seventh higher, in turn, could function 

+

+

Š

Š

Ut que-ant la - xis re - so - na - re fi - bris mi - ra ges - to - rum fa - mu - li

tu - o - rum sol - ve po-pu - li la - bi - i re - a - tum San - cte Jo-han-nes.

That your servants may sing with deeper notes of your wondrous deeds, St. John,
cleanse the guilt of unclean lips.

# # # # # # # # # # # # # # # # # # # # # # #

# # # # # # # # # # # # # # # # # # # # # # # # # # #

     

  EXAMPLE 1–4   The opening of the hymn  Ut queant laxis:  the source of the 
 solmization syllables.   
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       EXAMPLE 1–5   The gamut.   
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4 0   P A R T  O N E
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The Gamut:  (gamma + ut):  here, a succession of seven hexachords 
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Chapter I. — Gregorian Tonality. 31

A B C D E F G a b c d e f g a a

c • •

All the degrees of this scale are used in Gregorian chant,
although no one melody ever covers them all.

Some pass through the lower octave :

A B C D E F G a

HH"

some through the middle octave:

E F G a b c d e

others again through the upper octave :

G a b c d e f g a a

These portions of the ancient range of sounds, through which
the melodies move and from which they receive the peculiar
character and physiognomy which distinguishes them so definitely
one from another, constitute the primary element of Gregorian
tonality. The second element results from the different arrange-
ment of tones and semitones in each portion of the original scale.

The Gamut (full range of notes) used in Gregorian Chant
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32 Part Two.

Octave

Middle
Octave

Upper
Octave
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To these two first elements must be added two others to which
the ancients attached great importance and which indeed constitute
the synthetic and enlivening principle of all tonality. These are
the fundamental or tonic, and the dominant

The tonic is the note with which a melody preferably begins, and
on which it must necessarily end. Four notes have for centuries
been adopted as tonics, viz. middle re mi fa sol. Originally,
therefore, there would seem to have been only four tones.

^ * *

Round each tonic a modal scale was built up, consisting of
eleven notes divided in the following manner: above the tonic a
fifth and a fourth, below the tonic only a fourth.

Protus •» • •
% J • •

a •

THREE CHARACTERISTICS OF A MODE 
1.  Tonic, root note, home base 
2.  Dominant, tenor, reciting tone 
3.  Range, compass

Tetra chord + Tetra chord 
RE   MI - FA   SOL 

      LA   TI -  DO  RE  

MI - FA  SOL  LA 
TI  - DO  RE   MI 

FA  SOL  LA - T(EH) 
DO  RE   MI  - FA 

SOL  LA - T(EH)  DO 
RE     MI - FA      SOL
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32 Part Two.
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To these two first elements must be added two others to which
the ancients attached great importance and which indeed constitute
the synthetic and enlivening principle of all tonality. These are
the fundamental or tonic, and the dominant

The tonic is the note with which a melody preferably begins, and
on which it must necessarily end. Four notes have for centuries
been adopted as tonics, viz. middle re mi fa sol. Originally,
therefore, there would seem to have been only four tones.

^ * *

Round each tonic a modal scale was built up, consisting of
eleven notes divided in the following manner: above the tonic a
fifth and a fourth, below the tonic only a fourth.

Protus •» • •
% J • •

a •
Modes 1 and 2 — “Re” is tonic

Chapter I. — Gregorian Tonality. 33

Deuterus
\

Tritus \

Tetrardus \

The compass of these modal scales is such that the melodies
rarely cover them entirely. Keeping their common fifth, at times
they are confined to this middle fifth, at times they include the
notes of the upper fourth or those of the lower fourth; but whatever
evolutions they perform they always end on the same note, the tonic
(shown as a white or hollow note in the examples). From this
variation of range can be deduced the presence in each scale of a
second note which, without possessing the supreme importance of
the tonic, nevertheless exerts a sufficiently powerful concomitant
action to becorrje itself a centre of attraction round which the
melodies tend to revolve. This note is the dominant, and it could
scarcely be better named. Having experienced the effect of two
distinct dominants in the tendency which sends the melodies now
up, now down the long range of sounds, the ancients conceived
the idea of dividing the full register into two parts, of eight notes
each. These two new scales shared the same tonic, but they were
distinguished by their dominant and by the different arrangement
of the notes.

These notes taken together cover first a fifth and then a fourth.
In the first scale, known as the authentic, the fifth and the fourth
were placed above the tonic; in the second or plagal scale, the
fifth is still above the tonic but the fourth is placed below it. As

No 724. - 2

Modes 3 and 4 — “Mi” is tonic

AUTHENTIC AND PLAGAL MODES 
tonics and range
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Deuterus
\

Tritus \

Tetrardus \

The compass of these modal scales is such that the melodies
rarely cover them entirely. Keeping their common fifth, at times
they are confined to this middle fifth, at times they include the
notes of the upper fourth or those of the lower fourth; but whatever
evolutions they perform they always end on the same note, the tonic
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melodies tend to revolve. This note is the dominant, and it could
scarcely be better named. Having experienced the effect of two
distinct dominants in the tendency which sends the melodies now
up, now down the long range of sounds, the ancients conceived
the idea of dividing the full register into two parts, of eight notes
each. These two new scales shared the same tonic, but they were
distinguished by their dominant and by the different arrangement
of the notes.

These notes taken together cover first a fifth and then a fourth.
In the first scale, known as the authentic, the fifth and the fourth
were placed above the tonic; in the second or plagal scale, the
fifth is still above the tonic but the fourth is placed below it. As

No 724. - 2

Modes 5 and 6 — “Fa” is tonic

Modes 7 and 8 — “Sol” is tonic
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34 Part Two.
the original scales were four in number, after the division there
were henceforth eight Gregorian tones, divided into four authentic
or primitive tones and four plagal or derived ones. The first are
designated by the odd figures 1 3 5 7, the second by the even 2
4 6 8 .

!

Upper
Range

Lower
Range

Ancient
Terminology

Authentic
Protus

Plagal
Protus

Modern
Terminology

First Mode

Second Mode fcz

I
4>
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Range

Plagal
Deuterus

Third Mode

Fourth Mode
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Q ""
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L
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"•XT" r
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Tritus

Fifth

Sixth

Mode
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aG

•
i

. *A

Q * I
a r

1

Mode 1 
Tonic = Re


Dominant = La

Range:  Re - Re

Mode 2 
Tonic = Re


Dominant = Fa

Range:  la - RE - la

AUTHENTIC AND PLAGAL MODES 
tonics, dominants, and range
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Mode 3 
Tonic:  Mi


Dominant:  (ti) Do

Range: mi - mi

Mode 4 
Tonic:  Mi 

Dominant:  (sol) La

Range: ti - Mi - ti

AUTHENTIC AND PLAGAL MODES 
tonics, dominants, and range
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Mode 5 
Tonic:  Fa


Dominant:  Do

Range: Fa - Fa

34 Part Two.
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Mode 6 

Tonic:  Fa

Dominant:  La


Range: Do - Fa - Do

AUTHENTIC AND PLAGAL MODES 
tonics, dominants, and range
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Mode 7 
Tonic:  Sol


Dominant:  Re

Range: sol - sol

Chapter I. — Gregorian Tonality. 35

CO
p
u

1t .
r1

Upper
Range

Lower
Range

Ancient.
Terminology

Authentic
Tritus

Plagal
Tritus

Modern
Terminology

Seventh
Mode
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gi

*
m

•

1
• °

a Q

The eight tones are distinguished by their tonic, their domi-
nant, and their ambitus or the compass of notes which they cover.

~ . a . f First mode.Tome or final re j S e c o n d m o

— mi
Third mode.
Fourth mode.
Fifth mode.
Sixth mode.

. f Seventh mode.
— soi \ Eighth mode.

In the authentic mode the dominant is a fifth above the tonic.
The third mode is exceptional, because here the dominant has in-
sensibly passed from si to do on account of the instability of the
si which may be either natural or flat, and also on account of the
attraction exerted over it by the higher note. In certain pieces
of this mode, however, the si often plays the part of a dominant
even now. In the plagal modes the dominant is three notes lower
than in the corresponding authentic mode, the eighth mode being
an exception to this rule for the same reason as the third.

Dominant,

First mode, la. ( Third mode, (si) do.
Second mode,/tf. \ Fourth mode, /a.
Fifth mode, do. \ Seventh mode, re.
Sixth mode, la. \ Eighth mode, (si) do.

The compass of each mode is clearly seen in the above table of
scales.

The melodies are not strictly compelled to move only within
the narrow limits of their modal octave; they may pass one note

Mode 8 
Tonic:  Sol


Dominant:  (ti) Do

Range: re - Sol - re

AUTHENTIC AND PLAGAL MODES 
tonics, dominants, and range
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Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 
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Modes and their ethos
Some have attributed general feelings to each mode.   Dom Guido D’Arrezo (11th cent.) gives us these.

• Mode 1   seriousness  (e.g. Solemn Salve Regina, Kyrie XI, Ave Maris Stella, Ave Maria) 

• Mode 2   sadness  (e.g. Offertory De Profundis, Lenten tracts) 

• Mode 3   mystery  (e.g.  Pange lingua from Vesper hymn for Chorpus Christi) 

• Mode 4   harmony (e.g.  Sanctus Mass X) 

• Mode 5   happiness (e.g.  Viderunt omnes Christmas Day gradual. Christus factus est) 

• Mode 6   devotion and rest  (e.g. Requiem introit) 

• Mode 7   angelic (e.g.  Puer natus est (Christmas), Hosanna !lio David (Palm Sunday) 

• Mode 8   perfection (e.g. Ad te levavi—Advent I Introit; Easter Vigil canticles)

Nicholas Lemme
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MODE 1 

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

148 .Laudate pueri. 1. D, D, D», f, g, g2, a, a1, a*. — 2. D.

Psalm 112. Laudate pueri.
Tone 1. D, D, D% f, g, g% a, a2, a*.

Mediant of 2 accents. Endings of i accent with 2 prepara-
tory syllables. (For the ending D«, an
extra note is added in anticipation of
the accent in dactylic cadences.)

D

1. Lauda-te pu-e-ri D6mi-num : * lauda-te ndmen D6mi-ni.
, D . ,-*-v D" f g g"
i

\
0 (L

1 • • L
8 Q L* a ci ••

or : D6mi-ni. or : D6mi-ni. or : Ddmi-ni. or : Ddmi-ni. or : Dbmi-ni.
a a2 a*

a 0 a:
or : D6mi-ni. or : D6mi-ni. or : D6mi-ni.

2. Sit ndmen D6mini benedictum, * ex hoc nunc, et usque in sa6-
culum. (D2 : saeeulum.)

3. A s61is 6rtu usque ad oceasum, * laudabile ndmen Ddmini.
(D« : D6mini.)

4. Exc61sus super 6mnes gentes D6minus, * et super ca^los gldria
6jus.

5. Quis sicut Dominus D6us n6ster, qui in altis habitat, * et humflia
r6spicit in caelo et in t6rra?

6. Suscitans a terra inopem, • et de stercore irigens pauperem :
(Da : pauperem.)

7. Ut c611ocet 6um eum prineipibus, * cum principibus pdpuli sui.
8. Qui habitare facit st^rilem in d6mo, * matrem Glidrum /actantem.
9. G16ria Patri, et Filio, * et Spiri/a/ Sancto.

10. Sicut 6rat in principio, et mine, et semper, * et in sa^cula saecu-
Idrum. Amen.

Tone 2. D.
Mediant of i accent. Ending of i accent with i prepara-

tory syllable.

• •
_

• Q •
i. Lauda-te pii-e-ri Dbminum : * lauda-te ndmen D6mi-ni.

eulum.
Sit n6men D6mini benedictum, * ex hoc nunc, et usque in sae-

Psalm Tone

Typical Antiphon

Common of a Confessor not a Bishop. Vespers. 1195

AT NONE.
Ant. Serve bone. p. 1196. Psalms of Sunday.

Chapter. Sap. 10. b.

TUstum dediixit Dominus per vias
CA rectas, f et ostendit ill! regnum
Dei, et dedit illi scientiam sancto-
Short g :
Resp. —

rum : * honestayit ilium in Iab6ri-
bus, et comple"vit Iab6res illius.

• • 1
EX D6- i £-jus * In corde ipsf- us. J. Et non

• • •

supplantabuntur gressus ^-jus. G16-ri- a Patri.
In Paschal Time.

Short g-
Resp. ~

-•—•- Hi • -

EX De-i ejus in corde ipsf-us : * Alle-lu-ia, al-

a : ••
le-lu-ia. y. Et non supplantabuntur gressus ^jus. G16-ri- a.
f. Jiistum deduxit D6minus per vias rectas. (T. P. Alleluia.)
1$. Et ostendit ill! regnum Dei. (T. P. Alleluia.)

AT SECOND VESPERS.
Psalms. 1. Dixit Ddminus. i. g2. p. 128. — 2. Confit̂ bor. i. f. p. 133.

— 3. Beatus vir. 3. a. p. 142. — 4. Laudate piieri. 7. a. p. 151. —
5. Laudate Dominum. 7. c2. p. 168.

V e =
D Omine, * quinque ta-Ienta tradidisti mini : ec-

5 1 =—^n
S=j

ce a-li- a quinque super-lucratus sum. T. P. Alle-
2. Ant. 5-

1. f I

lu- ia. E u o u a e. Uge serve bone, * in m6-

Typical Incipits

Common of a Confessor not a Bishop. Vespers. 1195

AT NONE.
Ant. Serve bone. p. 1196. Psalms of Sunday.

Chapter. Sap. 10. b.

TUstum dediixit Dominus per vias
CA rectas, f et ostendit ill! regnum
Dei, et dedit illi scientiam sancto-
Short g :
Resp. —

rum : * honestayit ilium in Iab6ri-
bus, et comple"vit Iab6res illius.

• • 1
EX D6- i £-jus * In corde ipsf- us. J. Et non

• • •

supplantabuntur gressus ^-jus. G16-ri- a Patri.
In Paschal Time.

Short g-
Resp. ~

-•—•- Hi • -

EX De-i ejus in corde ipsf-us : * Alle-lu-ia, al-

a : ••
le-lu-ia. y. Et non supplantabuntur gressus ^jus. G16-ri- a.
f. Jiistum deduxit D6minus per vias rectas. (T. P. Alleluia.)
1$. Et ostendit ill! regnum Dei. (T. P. Alleluia.)

AT SECOND VESPERS.
Psalms. 1. Dixit Ddminus. i. g2. p. 128. — 2. Confit̂ bor. i. f. p. 133.

— 3. Beatus vir. 3. a. p. 142. — 4. Laudate piieri. 7. a. p. 151. —
5. Laudate Dominum. 7. c2. p. 168.

V e =
D Omine, * quinque ta-Ienta tradidisti mini : ec-

5 1 =—^n
S=j

ce a-li- a quinque super-lucratus sum. T. P. Alle-
2. Ant. 5-

1. f I

lu- ia. E u o u a e. Uge serve bone, * in m6-

1182 Common of a Confessor Bishop. Mass I.

5 = T

ca

—

fu-isti

• •*

fi-de- lis, supra multa te constf-tu-am, df-cit

D6minus. T. P. Alle-lu- ia.
y. Justum deduxit. p. 4180. If this f. has already been said, it is here

replaced by the following :
J. E\6git e\im D6minus sacerd6tem sibi. (7. P. Alleluia.)
I£. Ad sacrificandum & h6stiam laudis. (7. P. Alleluia.)
Compline of Sunday.
Hlfa Feast be celebrated of Two or More Confessor Bishops together, the

foregoing Office is said; but in the Prayer, words in the singular are changed
into the plural wherever necessary.

I. MASS OF A CONFESSOR BISHOP.

Ta- tu- it * 6- i D6- mi- nus te- stam£ntum

pa- cis, et prfncipem f£- cit e- um : ut sit il-li sa-
6 • • V «

• it i i •

cerdo-ti- i digni- tas in ae- t6r- num. T. P. Alle-

US:•__«

lli-

%

la,

—J—

alle-

—• »

lu-

B-HI—1

ia.

1

Ps. Memento D6mine Da
-Hi—

•vid : *

— \
1

et omnis mansu-e-tii- dinis 6- jus. G16-ri- a Patri.

E u o u a e.

Dominant/reciting tone
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1182 Common of a Confessor Bishop. Mass I.

5 = T

ca

—

fu-isti

• •*

fi-de- lis, supra multa te constf-tu-am, df-cit

D6minus. T. P. Alle-lu- ia.
y. Justum deduxit. p. 4180. If this f. has already been said, it is here

replaced by the following :
J. E\6git e\im D6minus sacerd6tem sibi. (7. P. Alleluia.)
I£. Ad sacrificandum & h6stiam laudis. (7. P. Alleluia.)
Compline of Sunday.
Hlfa Feast be celebrated of Two or More Confessor Bishops together, the

foregoing Office is said; but in the Prayer, words in the singular are changed
into the plural wherever necessary.

I. MASS OF A CONFESSOR BISHOP.

Ta- tu- it * 6- i D6- mi- nus te- stam£ntum

pa- cis, et prfncipem f£- cit e- um : ut sit il-li sa-
6 • • V «

• it i i •

cerdo-ti- i digni- tas in ae- t6r- num. T. P. Alle-

US:•__«

lli-

%

la,

—J—

alle-

—• »

lu-

B-HI—1

ia.

1

Ps. Memento D6mine Da
-Hi—

•vid : *

— \
1

et omnis mansu-e-tii- dinis 6- jus. G16-ri- a Patri.

E u o u a e.

MODE 1 
seriousness 

The Lord made unto him a covenant of peace 
and made him a prince; 

that the dignity of the priesthood  
should be to him forever.    Ecclus. 45:30 

Introit for a Confessor Bishop

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

typical Mode 1 incipit  
rising to the dominant 

La becomes a new tonic 
acting like re in mode 2  

with Do  
becoming new dominant 

a minor 3rd above

Cadence the same  
as “pacis” only a P5th 

higher

typical Mode 1 cadence  
coming to !nal rest on  

tonic Re 

Nicholas Lemme
www.nicholaslemme.com



MODE 2 

Psalm Tone

Typical Incipits

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

148 .Laudate pueri. 1. D, D, D», f, g, g2, a, a1, a*. — 2. D.

Psalm 112. Laudate pueri.
Tone 1. D, D, D% f, g, g% a, a2, a*.

Mediant of 2 accents. Endings of i accent with 2 prepara-
tory syllables. (For the ending D«, an
extra note is added in anticipation of
the accent in dactylic cadences.)

D

1. Lauda-te pu-e-ri D6mi-num : * lauda-te ndmen D6mi-ni.
, D . ,-*-v D" f g g"
i

\
0 (L

1 • • L
8 Q L* a ci ••

or : D6mi-ni. or : D6mi-ni. or : Ddmi-ni. or : Ddmi-ni. or : Dbmi-ni.
a a2 a*

a 0 a:
or : D6mi-ni. or : D6mi-ni. or : D6mi-ni.

2. Sit ndmen D6mini benedictum, * ex hoc nunc, et usque in sa6-
culum. (D2 : saeeulum.)

3. A s61is 6rtu usque ad oceasum, * laudabile ndmen Ddmini.
(D« : D6mini.)

4. Exc61sus super 6mnes gentes D6minus, * et super ca^los gldria
6jus.

5. Quis sicut Dominus D6us n6ster, qui in altis habitat, * et humflia
r6spicit in caelo et in t6rra?

6. Suscitans a terra inopem, • et de stercore irigens pauperem :
(Da : pauperem.)

7. Ut c611ocet 6um eum prineipibus, * cum principibus pdpuli sui.
8. Qui habitare facit st^rilem in d6mo, * matrem Glidrum /actantem.
9. G16ria Patri, et Filio, * et Spiri/a/ Sancto.

10. Sicut 6rat in principio, et mine, et semper, * et in sa^cula saecu-
Idrum. Amen.

Tone 2. D.
Mediant of i accent. Ending of i accent with i prepara-

tory syllable.

• •
_

• Q •
i. Lauda-te pii-e-ri Dbminum : * lauda-te ndmen D6mi-ni.

eulum.
Sit n6men D6mini benedictum, * ex hoc nunc, et usque in sae-

340

Ant.

0
< 1

sti,
•
m

ter

The Great Antiphous.

The Great Antiphons.
December 17.

-• - j P - - [ • • • " J i

Sa-pi- e"nti- a, * quae ex ore Altissimi
^ _ Jim

1 •

at t ingens a fine usque

• IS
• • • •

disponensque omni- a :

1 • • -?
• •

ad finem, forti-ter

J , • 11 j
v^ni ad doce'ndum

• B»•

9 • l
prodi-

| ' ' i

su-avi-
i

-
l# )
1 • •

nos

vi- am prud^nti-ae. E u o u a e.
Cant. Magnificat. Solemn tone. 2. D. p. 214.
If this Antiphon be said as Commemoration for Advent, it is followed by

the Versicle :
y . Rorate caeli dSsuper, et nubes pluant justum.
J%. Aperiatur terra, et germinet Salvat6rem.

Ant.
2.Do

December 18.
_l

• •- I • J+4
Adona- i, * et Dux domus Isra-el, qui M6-y-

. fc.

7 • "
HI—m-

si in igne flammae rubi apparu- f-sti, et 6- i in

••

^-H 1
j • P" • 18 • •• j

Sfna 16gem dedf-sti : vdni ad red-im^ndum nos in

• • 1 • • • • • •

brachi- o ext^nto. E u o u a e.

3 6 0

• •

terrarum,

i

-•—

et

• .

• • • — •

unive"rsi

Christmas Eve.

»

qui

-*-*-* • • • ' -a-v• 1 • '
habi-tant in 6-o. G16-ri-

•

a
a

• •

Patri.

E u o u a e.

D
Collect.

judicem seciiri videamus, D6minum
nostrum Jesum Christum Filium
tuum. Qui tecum vivit et regnat in
unitate Spiritus Sancti Deus.

Eus, qui nos redemptions no-
\ strae annua exspectatione lae-

tificas : f praesta, ut Unigenitum
tuum, quem Redempt6rem laeti
suscipimus, * venientem quoque

This Collect is the only one said unless this Vigil falls on a Sunday,
when the Collect Excita p. 353, is added.

Lectio Kpistolae beati Pauli Apostoli ad Romanos.
Rom. i.

PAulus, servus Jesu Christi, vo-
catus Ap6stolus, segregatus in

Evangelium Dei, quod ante promi-
serat per prophetas suos in Scriptu-
ris sanctis de Filio suo, qui factus
est ei ex sdmine David secundum
carnem : qui praedestinatus est Fi-
lius Dei in virtute secundum spiri-

tum sanctificationis ex resurrecti6-
ne mortu6rum Jesu Christi D6mini
nostri : per quem acc^pimus gra-
tiam, etapostolatum ad obedi^ndum
fidei in omnibus gentibus pro n6-
mine ejus, in quibus estis et vos
vocati Jesu Christi D6mini nostri.

Grad. •
2. i~

h
c
Do- mi

• - •_
f 4

ne

• H *

1
j i 1 1 ' — • i\8 i»4^a •*— • •

O-di- e * sci- 6- tis, qui- a

>• ^ a ' ' i% • • .
• • • ~

• •

- nus, et salva-bit

• L • • • • •*n" ' i n—••-
• 14

J ' !
vi-d^- bi- tis glo-

!• r 7 "
• a •

- j —
\ ' T <

v6- ni-

-

nos :

• _• •
ri- am

i
• •• '

et

• I

6-

t

et

ma-

i i i

jus.

''%1

H
i

in. •

i g
4 1 '

1
1 i

. Qui r^gis Isra-el, int^n-

1076

Hk

• • • » •
i a *
t • ,'

I • •*'
k
clama-

i

c • ••

9 • i
L-le-lu-

i

' . . «•
ill

% •

vi

. a -
•* -
i •

23rd Sunday after

• • - • . . . .•

ia. •

a i * . a .

. ,i
• . •

a •

i

a.1 •••

• • • » •
j •

ad te,

1 ' / •

"V1 (

Pentecost.

•IV

J L .

•

1
i! 1 J
II . 8 •• ^
II a n1

e • •
J. De pro-fun- dis

• S •_*

i J

D6mi-ne : Do-

•• i"11 | l*BSin irii. ,

mine exaudi vo- cem me-am.

^Uv—iK
Hh Sequentia sancti Kvangelii secundum Matthaeum. Matth. g.c.

IN illo tempore : Loqu^nte Jesu
ad turbas, ecce princeps unus

acc^ssit, et adorabat eum, dicens :
Domine, filia mea modo defuncta
est: sed veni, impone manum tuara
super earn, et vivet. Et surgens Je-
sus sequebatur eum, et discipuli
ejus. Et ecce mulier, quae sanguinis
fluxum patiebatur du6decim annis,
acc^ssit retro, et t^tigit fimbriam
vestim^nti ejus. Dicebat enim intra
se : Si tetigero tantum vestim^ntum
ejus, salva ero. At Jesus conv^rsus,

Offept. 3

et videns earn, dixit: Confide filia,
fides tua te salvam fecit. Et salva
facta est mulier ex ilia hora. Et cum
venisset Jesus in domum prfncipis,
et vidisset tibicines, et turbam tu-
multuantem, dicebat : Recedite :
non est enim m6rtua pu^lla, sed
dormit. Et derid6bant eum. Et cum
ej^cta esset turba, intravit, et te* nuit
manum ejus. Et surrexit pu611a. Et
exiit fama haec in universam ter-
ram illam. Credo.

D E pro-fiin- dis * clami- vi ad te Domi-

</l ^ ±
ne : D6- mine ex-au- di o-ra-ti- 6- nem

Feasts of the Blessed Virgin Mary. Mass. 1263

i^-J. V - -
6. Vl-tarn praesta pii- ram, Iter pi-ra tijtum : Ut victentes

S^ ±
Jesum Semper collaete"-mur. 7. Sit laus D£- o Pa-tri,

, — : ~ — ~ —;—7-*"
Summo Christo decus, Spi-ri-tu- i Sancto, Trfbus ho-nor

u-nus. Amen.
f. Dignare me laudare te Virgo sacrata. (T. P. Alleluia.)
^?. Da mini virtutem contra hostes tiios. (T. P. Alleluia.)

A t M a g n > g n 1 ,
Ant. 8. G • J • • • i 8 • ' •- i"fr

B E-a-tam me dicent * 6mnes gene-ra-ti-ones,
n1

_ •
•—,— 11 - ,

g
* i• • 3 • HI :

quii-a ancfllam humi-lem respdxit De- us. T. P. Alle-

lu- ia. E u o u a e.
Cant. Magnificat 8. G. p. 212, or p. 218.

Prayer.

Concede nos famulos tuos, quae-
sumus Domine Deus, perpetua

mentis et corporis sanitate gaude-
re : f et gloriosa beatae Madae

Compline of Sunday.
AT MASS.

semper Virginis intercessidne, * a
praes^nti liberari tristitia, et aeter-
na p^rfrui laetitia. Per Dominum.

Intp. 3-
2. <"?=̂ t

Alve * sancta Pa- rens, enf-xa pu-^rpera

transposed mode 
“la” = tonic re

Nicholas Lemme
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MODE 2 
sorrow 

13th Sunday after Pentecost. 1035

a gene-ra-ti-6- ne

* et proge- ni- e.

4* Sequentia sancti Evangelii secundum Lucam, Luc. iy. c.
ut vidit quia mundatus est, regres-
sus est, cum magna voce magnifi-
cans Deum, et cecidit in faciem
ante pedes ejus, gratias agens : et
hie erat Samaritanus. Respondens
autem Jesus, dixit : Nonne decem
mundati sunt? et novem ubi sunt?
Non est inventus qui rediret, et
daret gl6riam Deo, nisi hie alienf-
gena. Et ait ill!: Surge, vade; quia
fides tua te salvum fecit. Credo.

IN illo tempore : Dum iret Jesus
in Jerusalem, transibat per me-

diam Samariam et Galilaeam. Et
cum ingrederetur quoddam castel-
lum, occurrerunt ei decem viri le-
prosi, qui steterunt a longe; et leva-
verunt vocem, dicentes : Jesu prae-
c^ptor, miserere nostri. Quos ut
vidit, dixit : Ite, ostendite vos sa-
cerd6tibus. Et factum est, dum irent,
mundati sunt. Unus autem ex illis,

Offert.
2.

i

Tu

* 1
N te

es De-

l a i

spe-ra- vi,

* 9
us me'-

—
• •

* Domi- ne :

1*1

us, in ma- nibus

dixi

tu-

:

L • 1

1 '

is

tem- po-ra me- a.
Secret.

>Ropitiare, Domine, populo tuo,
propitiare muneribus : ut hac

nobis tribuas, et postulata conc6-
das. Per Dominum.

oblatidne placatus, et indulgentiam
2. Exaudi nos. p. 501. — 3. At the priest's choice.

Comm. •:5. t
A-nem de cae- lo * dedisti no-bis, D6-mi-

Offertory 13th Sunday after Pentecost 
In Thee, O Lord, have I hoped:   

I said, Thou art my God,  
my times are in Thy hands.   

Ps. 30: 15,16

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Notice the 
prominence of 

the  
reciting character 

of fa and the 
range only a 5th 

above tonic.

typical Mode 2 
incipit  

rising from the 
depths 

highlighting tonic 
re  

and the dominant 
fa  

along the way 

a “deceptive” cadence 
alluding to the subsequent clause that will follow.
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www.nicholaslemme.com



MODE 3 

Laudate pueri. 3. b, a, a3, g. 149s

3. A s61is 6rtu usque ad oceasum, * laudabile ndmen D6mini.
4. Exce"lsus super 6mnes gentes Dbminus, * et super ca&os gl6ria

ejus.
5. Quis sicut D6minus D6us n6ster, qui in altis habitat, • et humilia

r^spicit in caelo et in terra?
6. Suscitans a t6rra inopem, * et de stercore eri^ens pauperem :
7. Ut c611ocet e"um cum prineipibus, * cum principibus p6pu// stii.
8. Qui habitare facit sterilem in dbmo, * matrem filiorura /aetantem.
9. G16ria Patri, et Filio, * et Spiritu/ Sancto.

10. Sicut 6rat in principio, et nunc, et semper, * et in sae"cula saecu-
\6rum. Amen.

Tone 3. b, a.
Mediant of 2 accents (with an extra Endings of i accent with i prepara-

note in anticipation of the accent in tory syllable,
dactylic cadences).

b

1. Lauda te pii-e-ri D6mi-num : * lauda-te ndmen Ddmi-ni. or: D6mi-ni.
2. Sit nomen D6mini benedictum, * ex hoc nunc, et usque in sae-

culum.
3. A sdlis 6rtu usque ad oceasum, * laudabile n6tnen D6mini.
4. Exc61sus super 6mnes gentes D6minus, * et super cae"los gl6ria

ejus.
5. Quis sicut D6minus D6us n6ster, qui in altis habitat, * et humilia

r^spicit in ca61o et in terra?
6. Suscitans a terra inopem, * et de stercore ingens pauperem :
7. Ut c611ocet 6um eum prineipibus, * cum principibus p6pu// sui.
8. Qui habitare facit sterilem in domo, * matrem fili6rum /aetantem.
9. Gloria Patri, et Filio, * et Spiritui Sancto.

10, Sicut erat in principio, et nune, et semper, * et in saecula saecu-
I6rum. Amen.

Tone 3. a%.g.
Mediant of 2 accents (with an extra Endings of i accent with 2 prepara-

note added in anticipation of the accent in tory syllables,
dactylic cadences).

1 ! ' 0 • D _ •
a2

r* s • •*
g

1. Lauda-te pii-e-ri D6mi-num : * lauda-te nomen D6mi-ni. or : D6mi-ni.
2. Sit nomen Domini benedictum, * ex hoc nunc, et usque in sae-

culum.
3. A s61is 6rtu usque ad oceasum, * laudabile nomen D6mini.
4. Excelsus super omnes gentes Dominus, * et super ca61os gldria

ejus.

Psalm Tone

Typical Incipits

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

830 5th Sunday after Easter.
AtMa/fn. . I . . • . ' . .

Sque m o d o * n o n pe-tistis qufdquam in nomi-
,

I

ne m£- o : p£-ti-te, et acci-pi- e"-tis, alle-lu- i a . E u o . u a e.
Cant. Magnificat. 2. D. p. 208. — Prayer. Deus, a quo. p. 831.
Commemoration of the Cross, p. 261.

Fifth Sunday after Easter.
AT TERGE.

Chapter of Vespers. Carissimi : Est6te fact6res. p. 834.
Short Resp. Surr^xit Dominus. p. 239.

AT MASS.
Intr. I p̂  • •* 1 • • • • • - j -

O-cem jucundi- ta-tis * annunti- a- te,
6 r

^—a / • > • > : ! r^ft-f
et audi- d-tur, alle- lu- ia : nunti- dte

S ] y . . -M*-

us-que ad extrd- mum t6r-rae : libe-rdvit D6-

_̂ _ B_
mi-nus po-pu-lum su- um, al- le- lu- ia, alle-

lu- ia. JPJ. Jubi-ld-te Dd-o 6mnis t^rra : *
-y-3 • • • • ; ^ I J ^ _ ^ _ J L J ^ Z ^

psalmum di-ci-te n6mi-ni ^-jus, da-te gl6-ri- am laudi

h--—
•—T*|:—1

sint

5. Ant. j
5. a

Q
i 1 ~

in circu-

UI pacem

At second

i-tu mensae

* po-nit fines

i 1! g Nfl
— i ft« *!_ • % •*

Vespers.

Domini.

5-i • * —

E

Eccle- si-ae,

• " ' • • .

- m \
• ' •

u o u a

frum^nti

91

•«

e.

57

adi-

pe sa-ti- at nos Domi-nus. E u o u a e.
Chapter, i. Cor. II. e.

Ratres : Ego enim accepi a Do- pite, et manducate : hoc est corpus
mino quod et tradidi vobis,

qudniam Dominus Jesus, in qua no-
cte tradebatur, accepit panem, et
gratias agens fregit, et dixit: Acci-

Hymn. J
3.

meum, quod pro vobis tradetur : *
hoc facite in meam commemora-
tionem.

' 1

Ange lingua glo-ri- 6-si Corpo-ris myste-ri- um,

^ = ^• •

Sanguinfsque pre-ti-6-si, Quern in mundi pre-ti-um Fru-

• T " ••

ctus vdntris gene-rd-si Rex effudit ginti- UUl. 2. NdblS da*

t • i a • •
•» • •

tus, n6bis na-tus Ex intacta Virgine, Et in mundo

h r-•1
—"-T-s•• 7 • •1 • f• 1 ,•

1

• • • ? " 1
• • •

conversa-tus, Sparso v^rbi s^mine, Su- i moras inco-la-
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MODE 3 
mystery 

1316
Short

December 8.

Besp. z ^ ±
E-us omnipot-ens * Praecmxit me virtu-te. Y. Et

TH — ~
J:

p6su- it immacu-la-tam vf- am me"- am. G16-ri- a Patri.
y. In hoc cogn6vi qu6niam voluisti me.
]$. Quoniatn non gaud^bit inimicus m6us super me.

Intr. g-

AT MASS.

•^H—• M

% =rtZ&=i T-+1
Audens gaud^- bo * in D6- mi- no, et

exsulta-bit a- nima md- a in De-o

. . 1'*' % I • • Nf.^ \ •

o :

• •

qui-
i

•

a indu- it

J •
a • ! •

me vestim£n- tis sa-lu-

J

tis,

• •
1
1

et indum^nto justi- ti-ae cir-cumdedit me, qua-si
• • • •

spon-sam orna- tarn moni- libus su- is. Ps. Exaltabo te,
-•—•—•—•—•—m—4

Domine, quoni-am suscepisti me : * nee de-lectasti in-i-

• •

mfcos m^- os super me. G16-ri-a Patri. E u o u a e.

Introit 
Immaculate Conception Dec. 8 

I will rejoice greatly in the Lord,  
and my soul shall exult in my 

God,  
for he hath clothed me  

in the garments of salvation  
and hath wrapped me in the 

robe of justice,  
like a bride adorned with her 

jewels.  (Is 61: 10)

Cadence in Mode 8,  
which also has “Do” as its 

dominant

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Nearly identical to the typical 
mode 3 incipit at the 

beginning of the chant
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MODE 4 

150 Laud ate pueri . 4. E, A, A*. — 5. a.
5. Quis sicut Ddminus Deus n6ster, qui in altis habitat, * et humflia

r£spicit in caelo et in te>ra?
6. Suscitans a terra inopem, * et de st£rcore irigens pauperem :
7. Ut c611ocet 6um eum prineipibus, * cum princfpibus pdpuli sui.
8. Qui habitare facit ste"rilem in d6mo, * matrem f&idrum /aetantem.
9. G16ria Patri, et Filio, * et Spiritui Sancto.

40. Sicut erat in principio, et nunc, et s6mper, * et in sae"cula saecu-
Idrum. Amen.

Tone 4. E, A, A*.
Mediant of i accent with 2 preparatory Endings of 1 accent with 3 prepara-

syllables. tory syllables. (For the ending ]j, an
extra note is added in anticipation of
the accent in dactylic cadences.)

•p• - - ^ *
* • •—• •—-—• !—o •*•

-f.
1. Lauda-te pu-e-ri D6minum : * lauda-fe nomen D6mi-ni.

A A*
I •
1 s * • • a • • . •

•

1. Lauda-te pu-e-ri Dbminum :*lauda-/^ nomenD6mi-ni. or : Domini.
2. Sit n6men Ddmini 6e//edictum, * ex hoc nunc, et usque in saecu-

lum. (£ : saeeulum.)
3. A s61is 6rtu usque ad oce&sum, * laudabi/e nomen D6mini. (E : D6-

mini.)
4. Exc&sus super omnes gintes Ddminus, * et super caelos gl6ria 6jus.
5. Quis sicut D6minus D6us ndster, qui in dltis habitat, * et humflia

r&jpicit in ca.61o et in terra?
6. Suscitans a terra inopem, * et de steYcore erigens pauperem :

(E : pauperem.)
7. Ut cdllocet £um cum /vwieipibus, * cum prineipibus populi siii.
8. Qui habitare facit st&rilem in d6mo, * matrem filxdrum /aetantem.
9. G16ria Patri, et Filio, * et Spiritui Sancto.

40. Sicut 6rat in principio, et nunc, et semper, * et in sa^cula saeoz-
lorum. Amen.

Tone 5. a.
Mediant of 1

•

accent. Ending of 2 accents

• • •
° • 0

a

•
1. Lauda-te pu-e-ri D6minum : * lauda-te n6-men D6mi-ni.

2. Sit nomen D6mini benedictum, * ex hoc nunc, et lisque in sae
culum.

3. A soil's 6rtu usque ad oceasum, * laudabile nbmen D6mini.

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Psalm Tone

Typical Cadence

At Mass. 9 4 9

et vales, Qui nos pascis hie morta-les : Tu-os ibi commen-

sa-les, Coheredes et soda-les Fac sanctorum ci-vi-um.
1

\
t

Amen. (Alle-lu-ia at Mass
•i* Sequentia sancti Evangelii

TN illo t6mpore : Dixit Jesus tur-
JL bis Judaeorum : Caro mea vere
est cibus, et sanguis meus vere est
potus.Qui manducat meam carnem,
et bibit meum sanguinem, in me
manet, et ego in illo. Sicut misit me
vivens Pater, et ego vivo propter
Offert. £

4. - s —

only.)
secundum Joannem. Joan. 6. f.
Patrem, et qui manducat me, et
ipse vivet propter me. Hie est
panis, qui de caelo desc^ndit. Non
sicut manducaverunt patres vestri
manna, et mortui sunt. Qui man-
ducat hunc panem, vivet in aete"r-
num. Credo.

s Acerdo-tes * Do- mini incen-sum et

• . = j—r-»»•

pa- nes offe- runt De-o et ide- o sancti

is
e- runt De-o su- o, et non pol- lu- ent

f no- men e-jus, al- le- iu-fa.
Except on Paschal Time, Votive Masses end as follows :

-mi
no- men €- jus.

Secret.
/J'Cclesiae tuae, quaesumus D6-
\ j ^ mine, unitatis et pacis propl-
tius dona concede : quae sub oblatis

Preface of the Nativity, 8.

muneribus mystice designantur.
Per Dominum nostrum.

848 The Ascension of Our Lord.

us in jubi-la- ti- 6- ne, et D6mi-nus
§—z~z 1

3 ' • I r *r"*
i ki r-fe^ n

i l l J 'PL ' F " ^ » d*mr
13 rf ill * IB"^ ' * "* if~
in vo-ce * tu- bae.

8.

l l L-le-L-le- lu- ia. D6- minus

•> •C • • p.
in

i

Sf-na

•

in

N

san- cto,

Fir

asc&idens

^i—»••—•—

in al-

A"sn bs u i t —
! • [

turn,
•

capti- vam

i '

du-
1 1 i
1 >

xit * capti- vi- ta- tern.

»}* Sequentia sancti Evangelii
T N illo tempore : Recumb6ntibus
JL undecim discipulis, apparuit illis
Jesus : et exprobravit incredulita-
tem e6rum, et duritiam cordis :
quia iis, qui vfderant eum resurre-
zisse, non crediderunt. Et dixit eis :
Euntes in mundumuniv^rsum, prae-
dicate Evangelium omni creaturae.
Qui crediderit, et baptizatus fuerit,
salvus erit : qui vero non credide-
rit, condemnabitur. Signa autem
eos, qui credfderint, haec sequen-

secundum Marcum, Marc. 16. c.
tur : In nomine meo daem6nia eji-
cient: linguis loquentur novis : ser-
p^ntes tollent : et si mortiferum
quid biberint, non eis noc£bit : su-
per aegros manus imponent, et be-
ne habebunt. Et D6minus quidem
Jesus, postquam lociitus est eis,
assumptus est in caelum, et sedet
a dextris Dei. Illi autem prof^cti,
praedicaverunt ubique, D6mino
cooperante, et serm6nem confir-
mante, sequ^ntibus signis. Credo.

546
•

no- stri

—

bus
e• • • •

levavi
P
G

2nd Sunday

•

• aN-i^—«-
libera nos D6- us

1—=—^1—¥~*—IL^4

angu- sti- is no-

•_ 3 • a ••

a-nimam md-am :

a •

oi Lent.

Is-ra-

p«

stris. /

M
* De- us me-

fti a • • •

• •

el

—rI-

^ Ad

us

, r

R—S 1

ex omni-
1

- a -
te

in te

•
•

— • • • i

Domine

• • • ' i

confido,

non e-rub£scam. G16-ri-a Patri. E u o u a e.

D
Collect.

Eus, qui conspicis omni nos
virtiite destitui : int^rius exte-

riiisque cust6di; f ut ab 6mnibus

adversitatibus muniamur in c6r-
pore, * et a pravis cogitationibus
mund^mur in mente. Per D6minum.

2. A cunctis. p. 498. — 3. Omnipotens sempiterne Deus. p. 526.

Lectio Epistolae beati Paul i Apostoli ad Thessalonicenses.
/ . Thess. 4.

FRatres : Rogamus vos, et obse-
cramus in Domino Jesu, ut

quemadmodum accepistis a nobis
qu6modo op6rteat vos ambulare, et
placere Deo, sic et ambul^tis, ut
abund6tis magis. Scitis enim quae
praecepta dederim vobis per D6-
minum Jesum. Haec est enim vo-
luntas Dei, sanctificatio vestra : ut
abstineatis vos a fornicati6ne, ut
sciat unusquisque vestrum vas suum

Grad. =—
5. Iz:

• • • • -

possidere in sanctificatione, et ho-
n6re : non in passione desideYii,
sicutetgentes,quaeignorantDeum:
et ne quis supergrediatur, neque
circumveniat in negotio fratrem
suum : qu6niam vindex est D6mi-
nus de his 6mnibus, sicut praedixi-
mus vobis, et testificati sumus. Non
enim vocavit nos Deus in immundi-
tiam, sed in sanctificationem : in
Christo Jesu D6mino nostro.

H : :

TTT -
X RilRibu-la- ti- 6-nes cordis di- la-

•a J , ^ > ' K
ta-tae sunt : de necessi-t.i-ti-bus me- 1S 6- ripe
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MODE 4 
harmony 848 The Ascension of Our Lord.

us in jubi-la- ti- 6- ne, et D6mi-nus
§—z~z 1

3 ' • I r *r"*
i ki r-fe^ n

i l l J 'PL ' F " ^ » d*mr
13 rf ill * IB"^ ' * "* if~
in vo-ce * tu- bae.

8.

l l L-le-L-le- lu- ia. D6- minus

•> •C • • p.
in

i

Sf-na

•

in

N

san- cto,

Fir

asc&idens

^i—»••—•—

in al-

A"sn bs u i t —
! • [

turn,
•

capti- vam

i '

du-
1 1 i
1 >

xit * capti- vi- ta- tern.

»}* Sequentia sancti Evangelii
T N illo tempore : Recumb6ntibus
JL undecim discipulis, apparuit illis
Jesus : et exprobravit incredulita-
tem e6rum, et duritiam cordis :
quia iis, qui vfderant eum resurre-
zisse, non crediderunt. Et dixit eis :
Euntes in mundumuniv^rsum, prae-
dicate Evangelium omni creaturae.
Qui crediderit, et baptizatus fuerit,
salvus erit : qui vero non credide-
rit, condemnabitur. Signa autem
eos, qui credfderint, haec sequen-

secundum Marcum, Marc. 16. c.
tur : In nomine meo daem6nia eji-
cient: linguis loquentur novis : ser-
p^ntes tollent : et si mortiferum
quid biberint, non eis noc£bit : su-
per aegros manus imponent, et be-
ne habebunt. Et D6minus quidem
Jesus, postquam lociitus est eis,
assumptus est in caelum, et sedet
a dextris Dei. Illi autem prof^cti,
praedicaverunt ubique, D6mino
cooperante, et serm6nem confir-
mante, sequ^ntibus signis. Credo.

At Mass. 879

Szt+#•

alle- lu- ia. Ps. Exsurgat D<£-us, et dissipe"ntur in-imf-ci

tr jj

: * et fiigi-ant, qui od^runt ^um, a fa- ci- e £-jus.

• •

G16-ri- a Patri. E u o u a e.

Collect.

DEus, qui hodterna die corda fide-
lium Sancti Spiritus illustrati6-

ne docuisti : f da nobis in e6dem
Spfritu recta sapere, * et de ejus

semper consolati6ne gaudere. Per
Dominum... in unitate ejusdem Spi-
ritus Sancti Deus.

Lectio Actuum Apostolorum. Act. 2

CUM complerentur dies Pentec6-
stes, erant omnes discipuli pa-

riter in e6dem loco : et factus est
repe"nte de caelo sonus, tamquara
advenientis spiritus vehem^ntis :
et repleVit totam domum ubi erant
sede"ntes. Et apparuerunt illis di-
spertitae linguae tamquam ignis,
seditque supra singulos eorum : et
repleti sunt omnes Spiritu Sancto,
et coepe"runt loqui variis linguis,
prout Spiritus Sanctus dabat e"loqui
illis. Erant autem in Jerusalem ha-
bitantes Judaei, viri religi6si ex
omni natione, quae sub caelo est.
Facta autem hac voce, conve"nit
multitudo, et mente confiisa est,

qu6niam audi^bat unusquisque lin-
gua sua illos loque"ntes. Stup^bant
autem omnes, et mirabantur, dicen-
tes : Nonne ecce omnes isti, qui
loquuntur, Galila6i sunt? Et qu6-
modo nos audivimus unusquisque
linguam nostram, in qua nati su-
mus? Parthi, et Medi, et Aelamitae,
et qui habitant Mesopotamiam, Ju-
daeam, et Cappadociam, Pontum,
et Asiam, Phrygiam, et Pamph^-
liam, Aeg^ptum, et partes Libyae,
quae est circa Cyre*nen, et advenae
Romani, Judaei quoque, et Pros6-
lyti, Cretes, et Arabes : audivimus
eos loque" ntes nostris linguis magna-
lia Dei.

1
Spf- ri- turn tu- um, et ere- a- bun-

880 Whit Sunday.

izzz *K

tur : et renovabis fa-ci- em * te>- rae.

2.
" Mi

Lie- lu-ia. *
Here all kneel.

_ \ _ -

. V^- ni Sancte Spi- ri- tus, r^ple tu-6-
1—

rum c6rda fi-de*- li- um : et tii- i amo-

ris in e*- is ignem * ac- c^nde.

<-JLJLr»»,> ,. I g ^ » i s , .

Seq.

Y
k - ' •" •

• • ! • • •

b • •

•
Eni Sancte Spi- ri-tus, Et emit-te ca.6- li-tus Lu-

sq
cis tu-ae ra- di- um. 2. Vdni pa ter pauperum, Ve'ni da-tor

•—S__l m.—•—i

mu- nerum, Ve'ni lumen c6r-di- um. 3. Conso-lator 6pti-

The Alleluia’s are the same. 
The verses both begin on La 
dominant and use similar 

melodic sequences and 
formula. 

“centonization” 
from the Greek cento: 
“patchwork garment” 

later became known as a 
poem completely made of 

quotations from other 
poems. 

Here the music is borrowed 
and made to !t the different 

text
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MODE 5 

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

150 Laud ate pueri . 4. E, A, A*. — 5. a.
5. Quis sicut Ddminus Deus n6ster, qui in altis habitat, * et humflia

r£spicit in caelo et in te>ra?
6. Suscitans a terra inopem, * et de st£rcore irigens pauperem :
7. Ut c611ocet 6um eum prineipibus, * cum princfpibus pdpuli sui.
8. Qui habitare facit ste"rilem in d6mo, * matrem f&idrum /aetantem.
9. G16ria Patri, et Filio, * et Spiritui Sancto.

40. Sicut erat in principio, et nunc, et s6mper, * et in sae"cula saecu-
Idrum. Amen.

Tone 4. E, A, A*.
Mediant of i accent with 2 preparatory Endings of 1 accent with 3 prepara-

syllables. tory syllables. (For the ending ]j, an
extra note is added in anticipation of
the accent in dactylic cadences.)

•p• - - ^ *
* • •—• •—-—• !—o •*•

-f.
1. Lauda-te pu-e-ri D6minum : * lauda-fe nomen D6mi-ni.

A A*
I •
1 s * • • a • • . •

•

1. Lauda-te pu-e-ri Dbminum :*lauda-/^ nomenD6mi-ni. or : Domini.
2. Sit n6men Ddmini 6e//edictum, * ex hoc nunc, et usque in saecu-

lum. (£ : saeeulum.)
3. A s61is 6rtu usque ad oce&sum, * laudabi/e nomen D6mini. (E : D6-

mini.)
4. Exc&sus super omnes gintes Ddminus, * et super caelos gl6ria 6jus.
5. Quis sicut D6minus D6us ndster, qui in dltis habitat, * et humflia

r&jpicit in ca.61o et in terra?
6. Suscitans a terra inopem, * et de steYcore erigens pauperem :

(E : pauperem.)
7. Ut cdllocet £um cum /vwieipibus, * cum prineipibus populi siii.
8. Qui habitare facit st&rilem in d6mo, * matrem filxdrum /aetantem.
9. G16ria Patri, et Filio, * et Spiritui Sancto.

40. Sicut 6rat in principio, et nunc, et semper, * et in sa^cula saeoz-
lorum. Amen.

Tone 5. a.
Mediant of 1

•

accent. Ending of 2 accents

• • •
° • 0

a

•
1. Lauda-te pu-e-ri D6minum : * lauda-te n6-men D6mi-ni.

2. Sit nomen D6mini benedictum, * ex hoc nunc, et lisque in sae
culum.

3. A soil's 6rtu usque ad oceasum, * laudabile nbmen D6mini.

Psalm Tone

Typical 
Formulas

December 8. 1317

Collect.

DEus, qui per Immaculatam Vir- labe praeservasti, * nos quoque
ginis Concepti6nem dienum Ff- mundos ejus intercessidne ad te

pervenfre concidas. Per eiimdem
JL/ ginis Concepti6nem dignum Ff-
lio tuo habitaculum praeparasti : f
quaesumus; ut qui ex morte ejus-
dem Filii tui praevisa, earn ab omni

D6minum.

JLectio libri Sapientiae. Prov. 8. c.
T\ Ominus poss6dit me in initio via-
X_/ rum suarum, antequam quid-
quam faceret a principio. Ab aeter-
no ordinata sum, et ex antfquis,
antequam terra fieret. Nondum
erant ab^ssi et ego jam concepta
eram : necdum fontes aquarum
eriiperant : necdum montes gravi
mole constiterant : ante colles ego
parturiebar : adhuc terram non fe-
cerat, et flumina, et cardines orbis
terrae. Quando praeparabat caelos,
aderam : quando certa lege etgyro
vallabat abyssos : quando aethera
firmabat sursum, et librabat fontes
aquarum : quando circumdabat
man terminum suum, et legem po-

Grad. 6"
5. ~

nebat aquis, ne transirent fines suos;
quando appendebat fundamenta
terrae. Cum eo eram cuncta com-
p6nens : et delectabar per singulos
dies, ludens coram eo omni t£m-
pore, ludens in orbe terrarum, et
deliciae meae esse cum filiis hdmi-
num. Nunc ergo filii, audite me :
Beati qui custodiunt vias meas.
Audite disciplinam, et estote sa-
pientes, et nolite abjicere earn. Bea-
tus homo qui audit me, et qui vfgi-
lat ad fores meas quotidie, et obser-
yat ad postes 6stii mei. Qui me
invenerit, inveniet vitam, et hauriet
salutem a Domino.

B - M - Vr
Ene- di- eta es tu, * Virgo Ma-rf- a,

• — 5 — • - • — • 8 i i k . — , T8»

- ^ - ^
a Domino De-o excel- so, prae

?•,« ,• B«

omnf- bus mu-Jf-e-ri-bus su-per teVram.

J. Tu gl(5- ri- a Je-rii-

1435 t-1*̂
sa- lem, tu laeti- ti- a Is- ra-el, tu hono-

486 2nd Sunday after the Epiphany.

Ill,]*

•V1'* ' •*•—t^m i i
6-

i .
jus fi- li- is * homi-num.

4.

L-le-lu- ia. * if. J. Laudate

um omnes Ange- li 6- jus : lauda-te 6

um omnes virtu- tes * e-
tSJ^

JUS.

«̂« Sequentia sancti Evangelii secundum Joanaem. Joann. 2.

IN illo tempore : Nuptiae factae
sunt in Cana Galilaeae : et erat

mater Jesu ibi. Vocatus est autem
et Jesus, et discipuli ejus ad nuptias.
Et deficie"nte vino, dicit mater Jesu
ad eum : Vinum non habent. Et
dicit ei Jesus : Quid mini, et tibi
est mulier? nondum venit hora
mea. Dicit mater ejus ministris :
Quodcumque dixerit vobis, facite.
Erant autem ibi lapideae hydriae
sex p6sitae secundum purificatio-
nem Judaeorum, capientes singulae
metr^tas binas vel ternas. Dicit eis
Jesus : Impute hydrias aqua. Et
impleve"runt eas usque ad summum.

Et dicit eis Jesus : Haurite nunc, et
ferte architriclino. Et tul^runt. Ut
autemgustavitarchitriclinusaquam
vinum factam, et non sci^bat unde
esset, ministri autem sciebant, qui
hauserant aquam : vocat sponsum
architriclinus, et dicit ei : Omnis
homo primum bonum vinum ponit:
et cum inebriati fuerint, tune id,
quod det^rius est. Tu autem serva-
sti bonum vinum usque adhuc. Hoc
fecit initium sign6rum Jesus in Cana
Galilaeae : et manifestavit gloriam
suam, et credid^runt in eum disci-
puli ejus. Credo.

Offept.6"
5 4—3-

Ubi-la-te * De"- o u- ni-v^r- sa

The Mass of the day. 4 0 9

sa^culi :virga aequitatis, virga regni
tui. Dilexistijustitiam, et odisti ini-
quitatem : propte"rea unxit te Deus,
Deus tuus, 61eo exsultatidnis prae
participibus tuis. Et: Tu in principio,
D6mine, terram fundasti : et 6pera
Gpad. =

manuum tuarum sunt caeli. Ipsi
peribunt, tu autem permane'bis, et
omnes ut vestimentum veterascent:
et velut amictum mutabis eos, et
mutabuntur : tu autem idem ipse
es, et anni tui non deficient.

5.

Y
• • • ! % • •

IdeVunt 6- mnes * ffnes teV- rae sa-

lu-ta-

•*-

re De-

—_

1

A i

nostri :

•

jubi-

^__

la-te

—Hr•m—P—

De-
•

•

0

o- mnis ter-ra. 7 . No-tum fecit T)6-

mi-nus sa-lu-

1 J-nJ
td- re su- urn : ante conspe'ctum g^nti- um re-

^ = '-=—• g" ~
ve-la- vit * justi- ti- am su- am.

2- < . ' ML. I A = . .

R Lle-lu-ia. * ij.

es sancti-ficatus illuxit no-
f 1 ,, . . I

. Df-

A;—;—»-*-i • • s • • • ' # i
bis

ve- nf-te g^ntes, et adora-te Domi-

2nd Sunday after the Epiphany. 4 8 5

Collect.

OMnipotens sempiterne Deus, qui
caele"stia simul et terre'na mo-

deraris : f supplicationes pbpuli tui

cleme'nter exaudi; * et pacem tuam
nostris concede temporibus. Per
D6minum.

Second Collect of Our Lady. Deus qui salutis. p. 441.
the Church or for the Pope, p. 319.

Third Collect for

Lectio Epistolae beati Pauli Apostoli ad Romanos. 12. b.

FRatres : Hab6ntes donati6nes
secundum gratiam, quae data

est nobis, differentes : sive prophe-
tiam secundum rationem fidei, sive
ministerium in ministrando, sive
qui docet in doctrina, qui exhorta-
tur in exhortando, qui tribuit in
simplicitate, qui praeest in sollicitu-
dine, qui miseretur in hilaritate.
Dilectio sine simulatione. Odi^ntes
malum, adhaerentes bono : Caritate
fraternitatis inviceoi diligentes :
Hondre invicem praevenientes :

Sollicitudine non pigri : Spiritu fer-
ventes : D6minq servie"ntes : Spe
gaudentes : In tribulatidne patien-
tes : Orati6ni instantes : Necessita-
tibus sanct6rum communicantes :
Hospitalitatem sectantes. Benedi-
cite persequentibus vos : benedicite,
et nolite maledicere. Gaudere cum
gaudentibus, flere cum flentibus :
Idipsum invicem senti^ntes : Non
alta sapientes, sed humilibus con-
senti^ntes.

Grad.
5.

-mm- -•—»=1- $=:
I- sit Do- minus bum su-

~"^a ̂ Z

•
ft

•

um, et

• 1^
•

•

sana-vit

fl R fl

B*

OS

e-

de
i

' •

inte"r-i-tu

— ,

e-6-

• HL

os :
•

A J•
rum

•

et

i

e-n'pu- it

-%a*# I I ,

L B B g

y.Confi-te-an- tur Domino

- •*- fm—•••*•

mi-se-ri-cordi-ae

iv
• # * -

e- jus : et mi- ra-bi-li- a

La
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MODE 5 
happiness 

Septuagesima Sunday. 4 9 7

AT TERGE.

8. e - •

-te et vos * in vfne-am me*-am, et quod justum

-a-
f u- e-rit, dabo vo-bis. E u o u a e.
Chapter of Vespers. Fratres : Nescitis. p. 502. Short Resp. Inclina cor

m6um. f. Ego dixi. p. 237.
AT MASS.

Intp. r
5. r

\A I
a .

Ircumded^-runt me * g^mi-tus mortis, do-16- res

"P ' "
infdrni circum-de- d<£- runt me : et in tri- bu-la-

S 9 • fu_1 1 A •' -•—m- - I K —
V r 1

• • J*m
— • •

ti-6-ne m£- a
j-=-H
* P1 , i

invo- ca- vi Dominum, et exaudf-

r % * v *vit de templo sincto su- o vo- cem me- am.
_1 !_

-. Df-ligam te Domine, forti-tiido m6- a: * Dominus firma-

me*ntum me-um, et re-fugi-um m^-um, et libera-tor me-us.

G16-ri-a Patri. E u o u a e. (Kyrie Xl,/>. 46).
*U The Gloria in excelsis. is not said from Septuagesima Sunday until the

Mass of the Easter Vigil3 except on Maundy Thursday and Feast days.

The sorrows of death 
surrounded me,  
the sorrow of hell 
encompassed me : and 
in my af"iction  
I called upon the Lord,  
and He heard my voice  
from His holy Temple.  
(Ps. 17: 2,3 )

Cadence on “la”  
alludes to mode 2,  

a more sorrowful mode.

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Tonic is established Dominant is established

the Tonic and Dominant is once again established 
followed by a typical Mode 5 cadence 

Nicholas Lemme
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MODE 6 

Laudate pueri. 6. F. — 7. a, b, c, c2, d. 151

4. Exce"lsus super 6mnes ge"ntes D6minus, * et super cae"los gldria
6jus.

5. Quis sicut D6minus De"us n6ster, qui in altis habitat, * et humllia
respicit in cae" lo et in terra ?

6. Suscitans a te"rra inopem, * et de st^rcore erigens pauperem :
7. Ut collocet 6 um cum prineipibus, * cum principibus populi sui.
8. Qui habitare facit sterilem in dbrao, * matrem fili6rum laetantem.
9. Gloria Patri, et Filio, * et Spiritui Sancto.

10. Sicut erat in principio, et nunc, et semper, * et in sadcula saecu-
ldrum. Amen.

Tone 6. F.
Mediant of i accent with i preparatory Ending of i accent with 2 prepara-

syllable. tory syllables.
F

1: -a-
1. Lauda-te pu-e-r/ Ddminum : * lauda-te ndmen D6mi-ni.

2. Sit n6men Domini bewedictum, * ex hoc nunc, et us^uc in sae-
culum.

3. A s61is 6rtu usque ad oceasum, * laudabile nomen Dbmini.
4. Exce"lsus super omnes g6ntes D6minus, * et super ca^los gldria

ejus.
5. Quis sicut Dominus D6us n6ster, qui in Altis hdbitat, * et humllia

re"spirit in ca^lo et in terra?
6. Suscitans a te"rro inopem, * et de ste"rcore irigens p&uperem :
7. Ut cdllocet 6um cum pr/neipibus, * cum principibus pdpuli Slii.
8. Qui habitare facit ste"rilem in d6mo, * matrem Hli6ram taet&nttm.
9. G16ria Patri, et Filio, * et Spirit/ S^,ncto.

10. Sicut e"rat in principio, et nunc, et semper, * et in sae"cula saecu-
Idrum. Amen.

Tone 7. a, b, e, e% d.
Mediant of 2 accents. Ending of 2 accents.

a
; ^ S - J M • • u • —
! p _.

..... •.. • - - • " a • * — a—-
p«-—

1. Lauda-te pu-e-ri Dominum : * lauda-te n6- men Dbmi-ni.
b e ea d

i
E ' Q •• • • •

a r".
••

or : D6mi-ni. or : D6mi-ni. or : D6mi-ni. or : D6mi-ni.
2. Sit n6men D6mini benedictum, * ex hoc nunc, et usque in

culum.
3. A solis 6rtu usque ad oceasum, * laudabile ndmen D6mini.
4. Exce"lsus super 6mnes gentes D6minus, * et super cae"los glbria

ejus.

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Psalm Tone

Typical 
Formulas

i
_

caecus

• •
•

• . •

clamabat

(̂ uinquagesima Sunday.

i T

ad e'-um, ut

8 • " •
s • a .• - h m

r«
lumen re-cipe-re

511

• r 1 •* ••

mere-r^-tur.

E u o u a e.

Short Lesson. Dominus autem. p. 233.

AT TERCE.

Ant.
l .f

T
hi . —7—
-~i • | i i g a .

Ranse- unte Domino, * cla-mabat caucus ad -̂i

^ 4 *
Mi-ser^re m6- i, Ff- li David. E u o u a e.

Chapter of Vespers. Fratres : Si linguis. p. 516. Short Resp. Inclfna.
J. Ego dixi. p. 237.

AT MASS.

Intr. f-
6.

-sto mfhi * in Dd- urn pro- te-ct6- rem, et in

• i
locum re-fugi- i, ut salvum me fa-ci- as : quoni- am

e . - i - — i

firmamdntum m6- urn, et refugi- um me- um es tu :

' i A .-

et propter n6men tu- um dux mi- hi 6- ris, et enu-

Masses for the Dead. 1807
ipso, sic dedit et Filio habe"re vitam
in semetipso : et potestatem dedit
ei judicium facere, quia filius homi-
nis est. Nolite mirari hoc, quia venit
hora, in qua omnes, qui in monu-

mentis sunt, audient vocem Filii
Dei : et proce"dent, qui bona fece"-
runt, in resurrectionem vitae : qui
vero mala ege"runt, in resurrectib-
nem judicii.

Secret.
Ostias, quae"sumus, Domine,
quas tibi pro animabus famulo-

rum famularumque tuarum off^ri-

mus, propitiatus intende : ut quibus
fidei Christianae meritum contulisti,
dones et pra£mium. Per Dominum.

Postcommunion.
Nimabus, quadsumus, D6mine, | et tuae redempti6nis facias esse par-
famulorum famularumque tua-1 ticipes : Qui vivis et regnas cum

rum oratio proficiat supplicantium : j Deo Patre.
ut eas et a peccatis 6mnibus e"xuas, i

II. — MASS ON THE DAY OF THE DEATH
OR ON THE DAY OF BURIAL.

Intr. S"
6. ~ -•8^^^^:i it- •'i'f1't . Utir

•
i

XI

V• ••

Equi-em
k m

p \

* aete"r- nam

•

do-na

m m 15 "

> • •

6-

•1

is Domi-

ne : et

a PL

lux

-s—
perpe-tu-

- • •

a

" •

lu-ce-

•

at

i •

e- is.
1-•—•-»—i

Ps. Te de-cet hymnus Dd-us in Si-on, et ti-bi reddetur

s— T~r ^

votum in Jerusa-lem : * exaudi ora-ti- onem me-am, ad

s • - . ^ — • : • •

te omnis caro veni-et. Requi-em.
Repeat Requiem, as for as the Psalm.

6.

K
j-jg—i rH h J • - ' •

• • V %# •

Y-ri- e * e- 1̂ - i-son. iij. Chri-ste e- \6- i-
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MODE 6 
devotion/rest 

2nd Sunday after the Epiphany. 487
. 1

-•—m- 'y ;'"i
ra : jubi- la-

_ • P.-

A [»•

te

'?• '

D6- o u-

r

ni-ve'r-

_ • • • _
P* r*

sa

*

ter-
I _ ___ • • '

•

ra : psalmum df- ci- te no-
-M* . , • """ • \—~ ^^ i fl I

mi- ni jus : veni- te et audi- te,
_ A^« n 1

et

- V
narrabo

-=-

vo- bis, 6-
•4 1 -

-ftr

mnes
1

qui ti- me-
1

-?—L,
tis

Mi
De-

-N1

um, quanta

4—

te-• Clt

—r
Domi- nus

. ] A aft«—
a-

- \
„• i

ni-mae me- ae, alle- lu- ia.
Secret.

Blata Domine munerasanctifica:
nosqueapeccatorumnostrorum

maculis emunda. Per D6minum no-
strum.

Secret of Our Lady. Tua Domine. p. 1268. Secret for the Church or for
the Pope, p. 322. — Preface of the Blessed Trinity, p. 9.
Comm. S S T T :: —

6.

D f̂ r ^ a: 1~7
Icit Do- mi- nus : * Implete hydri- as a- qua

et ferte architri-cli- no. Cum gu-stas- set architri-
4 8 8

i !

elf- nus

—^

Serva-sti

• • • !

3rd Sunday after the Epiphany.

aquam

vf- num

—i-ĵ

vi- num

—^— f u—

bo- num
i
1 a •

fa-ctam,

—2

usque

df- cil

adhuc.

— Wh—Wr

1—— - i
t sponso :
—• •—=—i

•—J

Hoc si'gnum

f^-cit J^sus primum coram disci-pu-lis su- is.
Postcommunion.

flUgeatur in nobis, quae"sumus
Domine, tuae virtutis operatio :

e6rum proraissa captenda, tuo mii-
nere praeparemur. Per D6minum.

ut divinis vegetati sacrame"ntis, ad
Postcommunion of Our Lady. Haec nos. p. 442. Postcommunion for the

Church or for the Pope, p. 323.

AT VESPERS.
All as on Sundays during the year, p. 250.

At Magn. S , s ' . - 3 -
Ant. 1. f , • ] ? • • « • „ " • • • f r i

Efi-ci- £nte vino, * jussit J^sus impl^-ri hydri-as

aqua, quae in vi-num conversa est, alle- lu- ia.
Cant. Magnificat, i. f. p. 207.
JF. Dirigatur Domine oratio m6a.
^ . Sicut inc^nsum in consp^ctu tuo.
Prayer. Omnipotens. p. 485. Suffrage of all the Saints, p. 260.

The Third Sunday after the Epiphany.
At the Little HOUPS, all as on Sundays during the year, p. 224.

AT MASS.
Intr. . I — ^

«. i i i fcfl i 1

H D-o- ra-te * D£- um omnes Ange- li £jus

Mode 5’s range 
representing the 

steward’s emphatic 
proclamation of the 

the miracle.

Jesus saith to them: 

Fill the waterpots with 
water and carry to the 
chief steward of the 
feast. 

When the chief 
steward had tasted the 
water made wine, he 
saith to the 
bridegroom: 

Thou hast kept the 
good wine until now. 

This beginning of 
miracles did Jesus in 
the presence of his 
disciples.   Jn. 2 : 7-11

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Recitation range of Tone 6 lower range representing our Lord on the seat of wisdom.

back to narration

cadence on sol sets up what follows

back to narration

Nicholas Lemme
www.nicholaslemme.com



MODE 7 

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Laudate pueri. 6. F. — 7. a, b, c, c2, d. 151

4. Exce"lsus super 6mnes ge"ntes D6minus, * et super cae"los gldria
6jus.

5. Quis sicut D6minus De"us n6ster, qui in altis habitat, * et humllia
respicit in cae" lo et in terra ?

6. Suscitans a te"rra inopem, * et de st^rcore erigens pauperem :
7. Ut collocet 6 um cum prineipibus, * cum principibus populi sui.
8. Qui habitare facit sterilem in dbrao, * matrem fili6rum laetantem.
9. Gloria Patri, et Filio, * et Spiritui Sancto.

10. Sicut erat in principio, et nunc, et semper, * et in sadcula saecu-
ldrum. Amen.

Tone 6. F.
Mediant of i accent with i preparatory Ending of i accent with 2 prepara-

syllable. tory syllables.
F

1: -a-
1. Lauda-te pu-e-r/ Ddminum : * lauda-te ndmen D6mi-ni.

2. Sit n6men Domini bewedictum, * ex hoc nunc, et us^uc in sae-
culum.

3. A s61is 6rtu usque ad oceasum, * laudabile nomen Dbmini.
4. Exce"lsus super omnes g6ntes D6minus, * et super ca^los gldria

ejus.
5. Quis sicut Dominus D6us n6ster, qui in Altis hdbitat, * et humllia

re"spirit in ca^lo et in terra?
6. Suscitans a te"rro inopem, * et de ste"rcore irigens p&uperem :
7. Ut cdllocet 6um cum pr/neipibus, * cum principibus pdpuli Slii.
8. Qui habitare facit ste"rilem in d6mo, * matrem Hli6ram taet&nttm.
9. G16ria Patri, et Filio, * et Spirit/ S^,ncto.

10. Sicut e"rat in principio, et nunc, et semper, * et in sae"cula saecu-
Idrum. Amen.

Tone 7. a, b, e, e% d.
Mediant of 2 accents. Ending of 2 accents.

a
; ^ S - J M • • u • —
! p _.

..... •.. • - - • " a • * — a—-
p«-—

1. Lauda-te pu-e-ri Dominum : * lauda-te n6- men Dbmi-ni.
b e ea d

i
E ' Q •• • • •

a r".
••

or : D6mi-ni. or : D6mi-ni. or : D6mi-ni. or : D6mi-ni.
2. Sit n6men D6mini benedictum, * ex hoc nunc, et usque in

culum.
3. A solis 6rtu usque ad oceasum, * laudabile ndmen D6mini.
4. Exce"lsus super 6mnes gentes D6minus, * et super cae"los glbria

ejus.

Psalm Tone

Typical Incipits

Ant. fi .7. e 6 • *T T
V Oce
P. T. C

Ant. 8. G •
TW . ...

Friday

FRIDAY

•

m6- a. E

• V

a t

AT

• "

u o

• •

Compline. 305

COMPLINE.

• • ••1 fi-

ll a e.

• ••

Lle-lu-ia. E u o u a e.

Psalm 76. I.

YOce m6a ad D6minum clamavi: * v6ce m£a ad Deum, et intendit
mihi.

2. In die tribulatidnis m£ae Deum exquisivi, f manibus m&s ndcte
edntra eum : * et non sum deeeptus.

3. Rinuit consolari anima mea : f m6mor fiii D î, et delectatus sum,
et exercitdtus sum : * et deficit spiritus meus.

4. Anticipav^runt vigflias 6culi mei : * turbatus sum, et non sum
lociitus.

5. Cogitavi dies antiquos : * et annos aet^rnos in mente habui.
6. Et meditatus sura ndcte cum e6rde meo, * et exercitabar, et

scopebaro spiritum meum.
7. Numquid in aeternum projiciet Deus : * aut non app6net ut com-

placitiop sit adhuc?
8. Aut in finem miseric6rdiam siiam abseindet, * a generati6ne in

generati6nem?
9. Aut oblivisc^tur misereri Deus? * aut continent in ira sua mise-

riedrdias siias?
10. Et dixi : Nunc eoepi : * haec mutatio d^xtepae Exeelsi.
11. M6mor fui 6perum D6mini: * quia m£mor ero ab initio mirabilium

tudrum.
12. Et meditabor in omnibus operibus tiiis : * et in adinventidnibus

tuis exereebor.
13. G16ria Patri, et Filio, * et Spiritui Sancto.
14. Sicut ^rat in principio, et nune, et semper, * et in sae"cula saecu-

ldrum. Amen.
Psalm 76. II.

DEus in sancto via tua : f quis Deus magnus sicut Deus ndster? * tu
es Deus qui facis mirabilia.

2. N6tam fecisti in populis virtiitem tiiam : * redemisti in brachio
tiio pdpulum tuum, filios Jacob et Joseph.

286 Tuesday at Vespers.

Psalm 123.

RIsi quia D6minus erat in nobis, dicat nunc Israel: * nisi quia D6mi-
nus erat in n6bis :

2. Cum exsurgerent h6mines in nos, * forte vivos deglutissent nos :
3. Cum irascer£tur furor e6rum in nos, * forsitan aqua absorbuisset

nos.
4. Torrentem pertransivit &nima n6stra : * f6rsitan pertransisset

anima n6stra aquam intolerabilem.
5. Benedictus Dominus, * qui non dedit nos in capti6nem ddntibus

e6rum.
6. Anima n6stra sicut passer erepta est * de laqueo venantium.
7. Laqueus contritus est, * et nos liberati siimus.
8. Adjut6rium n6strum in n6mine Ddmini, * qui fecit caelum et

terram.
9. G16ria Patri, et Filio, * et Spiritui Sancto.

10. Sicut 6rat in princfpio, et niine, et semper, * et in sadcula saecu-
16rum. Amen.
8-Ant- S

N circii- i-tu popu-li su- i * Dominus, ex hoc nunc

• •

et usque in saecu-lum. E u o u a e.

Psalm 124.

QUI confidunt in Domino, sieut mons Sion : * non commovebitur in
aeternum, qui habitat in Jerusalem.

2. Montes in circuitu ejus : f et D6minus in circuitu pbpuli sui, * ex
hoc nunc et usque in saeculum.

3. Quia non relinquet D6minus virgam peccat6rum super sdrtem
just6rum : * ut non ext6ndant justi ad iniquitatem manus siias.

4. Benefac D6mine b6nis, * et r^ctis eorde.
5. Declinantes autem in obligati6nes adducet D6minus cum operan-

tibus iniquitatem : * pax super Israel.
6. Gloria Patri, et Filio, * et Spiritui Sancto.
7. Sicut drat in principio, et mine, et semper, * et in sadcula saecu-

16rum. Amen.
4. Ant. . 1 1—PL ..—I =. Ant. .

7 - a C
, : >

Agni-fi-cavit Domi-nus * fdcere nobfscum : facli

Monday at Vespers. 2812.Ant.g J-i-

V Ota m6- a
• " " FB i

•——-g . • —-

* Domino re*ddam coram 6mni
. f

p6pu-lo

e'-jus. E u o u a e.
Psalm 115.

CRididi, propter quod loeiitus sum : * e"go autem humiliatus sumnimis.
2. Ego dixi in exeessu meo : * Omnis h6mo mendax.3. Quid retribuam Dbmino, * pro 6ranibus quae retribuit mihi?L Calicem salutaris aceipiam : * et nomen Domini invoeabo.5. V6ta m£a D6mino r^ddam coram 6mni p6pulo 6jus : * preti6sain conspectu D6mini mors sanct6rum ejus :6. O D6mine quia £go servus tuus : * 6go s^rvus tiius, et filiusancillae tuae.
7. Dirupisti vincula m£a : f tibi sacrificabo h6stiam ldudis, * etndmen Domini invoea-bo.8. V6ta m^a D6mino reddam in conspectu 6mnis pdpuli ejus : * matriis domus Domini, in m^dio tui Jerusalem.9. G16ria Pdtri, et Filio, * et Spiritui Sancto.10. Sicut erat in principio, et nune, et semper, * et in saecula saecu-16rum. Amen.

G Lama-vi, * et Dominus exaudf-vit me. E u o u a e.
Psalm 119.

D D6minum cum tribularer clamavi : * etexaudiyit me.2. Ddmine libera. animam me^m a labiis miquis, * et a linguadoldsa.
3. Quid d^tur tibi, aut quid apponatur tibi * ad linguam doldsam?4. Sagittae potentis aeiitae, * cum carbonibus desolatdriis.5. Heu mihi! quia incolatus meus prolongatus est : f habitavi cumhabitantibus Cedar : * multum incola fuit anima mea.6. Cum his qui ode>unt pacem, eram paeificus : * cum loqu^barfills, impugnabant me gratis.7. G16ria Patri, et Filio, * et Spipitui Sancto.8. Sicut 6rat in principio, et mine, et semper, * et in sae"cula saecu-ldrum. Amen.

4 0 8 The Nativity of Our Lord.

IntP.
THE

• i •• ^ i _
y

•

MASS OF

(•I

THE

• • •

i

DAY.

A P" •
U-er * na- tus est no- bis, et ff- li- us da-tus est

-H—i: p
no- bis : cu-jus impe- ri- um super hu- me-rum e*-

jus : et vocd- bi-tur nomen jus, mdgni consi-
i : — r

« ••

- 1 • • • • d ' * fm [

•
li- i

V.

m • •

Ange-

• •

lus. l

• •
J

Can-ta-te

• • • •

Domino

JV_. 4

canti-cum

i i •
•

no-

•

vum
a

. *

•

qui- a mi-rabi-

•i*

li- a fe- cit. G16- n- a Patri.

E u o u a e.
Collect.

quos sub peccati jugo vetusta s6r-
vitus tenet. Per eumdem Dominum.COnc^de, quaesumus omnipotens

Deus : f ut nos Unig6niti tui
nova per carnem Nativitas liberet; *

Lectio Epistolae beati Pauli Apostoli ad Hebraeos. Hebr. i.
#nr\XJltifariam, multisque modis
JX.L olim Deus loquens patribus in
proph6tis : novissime diebus istis
locutus est nobis in Filio, quem con-
stituit haer6dem universdrum, per
quem fecit et saScula : qui cum sit
splendor gl6riae, et figura substan-
tiae ejus, portansque omnia verbo
virtutis suae, purgati6nem peccato-
rum faciens, sedet ad d^xteram ma-
jestatis in excelsis : tanto melior
Angelis effectus, quanto differ&ntius

prae illis nomen haereditavit. Cui
enim dixit aliquando Angel6rum :
Filius meus es tu, ego h6die genui
te? Et rursum : Ego ero illi in pa-
trem, et ipse erit mihi in filium? Et
cum iterum introducit primogeni-
tum in orbem terrae, dicit: Et ad6-
rent eum omnes Angeli Dei. Et ad
Angelos quidem dicit: Qui facit An-
gelos suos spiritus, et ministros suos
flammam ignis. Ad Filium autem :
Thronus tuus, Deus, in sa6culum
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MODE 7 
angelic 

166 The Parish Book of Chant 

Final Prayer, when the body is present 

O God, whose property is ever to have mercy and to spare, we humbly 
entreat Thee on behalf of the soul of Thy servant N., whom Thou hast 
bidden this day to pass out of this world: that Thou wouldst not 
deliver him/her into the hands of the enemy nor forget him/her for 
ever, but command him/her to be taken up by the holy Angels, and to 

be borne to our home in paradise, that as he/she had put his/her faith 
and hope in Thee he/she may not undergo the pains of hell but may 
possess everlasting joys. Through Christ our Lord. R. Amen. 

Final Commendation (or at the Burial) 

166 
 

VII Vbzzdvvbvzßgzbbvzzhvzzbbzbáîjbbbvbzzîjbzzbvzbv[bvzbzzjvvbâkvvbjvvvvzzbbàhvvzbgvvvzzHUvvbjb.vzzzb{zvbzbÞfvzbvvzbhbvvzhzbbvö 
 I N pa-ra-dí-sum * dedúcant te  Ange-li:      in tu- o   

VzbzbbhzzzzzbbbzzbêHUvvvzbhb.vzbzb[zzzzGéYvvzbájvvzbhvvbzgvvvvvÞfvvvvzdvvvFYvvzzygb,.vzbbb{bbvzgvvvzzbhvvvzbájvbzbjvvvvvzáîjbzzzbb[bb÷ 
 advéntu   suscí-pi- ant te Márty-res,    et perdúcant te     

Vzzbzjbvvvbzájvzzzbjvbvzâkvvzbjvvvbvzzbhz H&vvvzîuÏfvvzzvìtfvzbzbßgbbbvzzdvbvzdbmvvz}zóxxxxbbbbb 
 in ci-vi-tá-tem sanctam Je- rú-sa-lem.  

May the Angels lead you into paradise: may the martyrs receive you at your 

coming, and lead you into the holy city, Jerusalem. 

167  VIII VbvbzDçØYvzvbfvbvvrdvzbvsvvzçDRvbbvbdbmvbzbb[bbvzéGYvzbbbbzzî7z^zb$zzbbàhvvbbhvvbgb,vvbb{bzbbbvgvvvzbbhvvzzzzzvzzëJIvvbhbbzzô 
C Ho-rus Ange-ló-rum  te sus- cí-pi- at,    et cum Láza- 

VvzbÞëfvvzvvzzhvvvbv tdvvvvzzbvvbÞfvvzzbdvvbzsbmvzzzb{zzzzzsvbzzv rdvvzzbbvDRmÃví6z%$vvbdvvbfbvvzFTvvvzzÝdvvvbdzbbvbbdbmvv}cb 
ro quondam páupe-re     æ-térnam  hábe- as réqui- em. 

May the choir of Angels receive you, and with Lazarus, who once was poor, 

may you have everlasting rest. 

Antiphon and Canticle at Graveside 

168  II XvbzhzzzzbvGYvvvÞëfvvzbvvvvfvbvbfvbbvzzÞfvbvbdbvzzbfvbvbzbhvbbbbvzzèFTvvzfzrdbmvbzb{bbvzhvvvzzëJIvbbvzjbbbzzzbvêHUzzbbbö 
 E    - go sum * re-surrécti- o   et vi-ta:    qui cre-dit  in 

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Typical Mode 7 
antiphonal beginning

Do becomes reciting/
dominant perhaps 
alluding to Mode 8

a cadence on “ti” 
perhaps representing 

the pain of the martyrs’ 
death

Back to Mode 7’s dominant 
and then tonic
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MODE 8 

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

152 JLaudate pueri. 8. G, G*, c. — Peregr.

Si Quis sicut D6minus De"us n6ster, qui in altis habitat, * et humflia
r£spicit in ca£lo et in terra.

6. Suscitans a terra inopem, * et de stSrcore erigens pauperem :
7. Ut c611ocet 6um cum prineipibus, * cum principibus pbpuli stii.
8. Qui habitare facit steYilem in d6mo, * matrem filibrum laetantem.
9. Gloria Patri, et Filio, * et Spiritui Sancto.

10. Sicut e"rat in principio, et mine, et semper, * et in saScula saecu-
ldrum. Amen.

Tone 8. G, G*. e.

Mediant of i accent. Endings of i accent with 2 prepara-
tory syllables.

G G*

1. Lauda-te pu-e-ri Dominum : *lauda-te nomen D6mi-ni. or: D6mi-ni.
e

or : nomen D6mi-ni.
2. Sit n6men D6mini benedictum, * ex hoc nunc, et usque in sae-

culum.
3. A s61is ortu usque ad ocedsum, * laudabile ndmen Domini.
4. Exc^lsus super 6mnes gentes Dominus, * et super cae"los gldria

ejus.
5. Quis sicut Dominus D6us n6ster, qui in altis habitat, * et humflia

respicit in ca^lo et in terra?
6. Suscitans a te"rra inopem, * et de ste"rcore Erigens pauperem :
7. Ut c611ocet 6um cum prineipibus, * cum principibus pdpuli siii.
8. Qui habitare facit st6rilem in d6mo, * matrem kiioram /aetantem.
9. Gloria Patri, et Filio, * et Spiritai Sancto.

10. Sicut e"rat in principio, et nunc, et semper : * et in sa6cula saecu-
Idrum. Amen.

Tonus Peregrinus.

Mediant of i accent with 3 preparatory Ending of 1 accent with 1 prepara-
syllables. tory syllable.

1.

5

fag a a fa • a

Lauda-te pu-e-ri

•I

Dominum : * lauda-te nomen D6mi-ni. 2.

• . • i

Sit n6men

. /..". v
Domi-m benedi- ctum, * ex hoc nunc et usque in saecu-lum.

And so for all the verses.

Psalm Tone

Typical 
Formulas

3rd Sunday after Easter. 821

s
-«-=-=-•"L*4*-

ad Patrem, alle-lu- ia, alle-lu- ia. E u o u a e.
Cant. Magnificat. 6. F. p. 211. — Prayer. Deus, qui errantibus. p. 822.
Commemoration of the Cross, p. 261

Third Sunday after Easter.
AT TERCE.

Chapter of Vespers, Carissimi : Obsecro vos. p. 824. Short Resp.
Surrexit Dominus. p. 239.

AT MASS.
IntF.

8. ±
_. 1 • • H —

Ci Ubi-la-teDe-o *
A -

6mnis t^rra, alle-lu- ia : psal-

mum df-ci-te n6mi- ni ejus, alle- lu- ia : da-te
1

Nfl
gl6-ri- am laudi 6- jus, alle-lu-ia, alle-lu-ia,

!• iri ii j_npir

al-le- lu- ia. Ps. Di-ci-te D^-o, quam terri-bi-li-a sunt

6pe-ra tu-a, Domine! * in multi-tudine virtu-tis tu-ae
i ' : ^ • .

menti-e'ntur tfbi in-i-mf-ci tu-i. G16-ri- a Patri.
C • « ^ fc

E u o u a e.

1324 December 13.

Gospel. Simile est regnum cael6rum thesauro. p. 1223.
The Credo, is said on account of the Octave.
Offertory. Affer6ntur. p. 1219. — Secret. AccSpta tibi sit p. 1228.
Communion. Principes. p. 1238. Postcommanion. Satiasti. p. 1229.

At Second Vespers.

Psalms. 1. Dfxit D6minus. 7. b. p. 132. — 2. Laudate pueri. 7. a.
p. 151. — 3. Laetatus sum. 8. G. p. 173. — 4. Nisi D6minus. 8. G.
p. 177. — 5. Lauda Jerusalem. 8. G. p. 206.
1. Ant.. Ant. =—, a ,

7.b E • fl*
\) - ran-te *

• • - *

sancta Luci- a, appa-ru-it 6- i be-a-

•1
• • J • a

ta Agatha : conso-labatur ancil-lam Chn-sti. E u o u a e.

2. Ant.iHH

Uci- a Vfrgo, * quid a me pe*- tis quod fpsa p6t-e-

ay • - » • • •

ris praestare continu-o matri tu-ae? E u o u a e.
3. Ant. 8 n :

8. G _JL 1 1

p ER

! * -•1

te

•

Luci- a

• =1 • ?

Virgo, * d-vi-tas Sy-racusana

- - • -

deco-rdbi-tur a Domino J^su Chrf-sto. E u o u a e.
4. Ant. 8 1" r

8.G • n • a

B
_• -_

• • ~̂

Ene-dico te, * Pa-ter D6mi-ni m^- i Jesu Chrfsti :
h T~i~

• •

qui- a per FMi- um tu-um -fgnis exstfnctus est a la-tere

776R The Paschal Vigil

curruum, ferebanturque in pro-
fundum. Dixerunt ergo ^Egy-
ptii : «Fugiamus Israelem :
D6minus enim pugnat pro eis
contra nos ». Et ait Dominus ad
Mdysen : «Extende manum
tuam super mare, ut revertantur
aquae ad ̂ Egyptios super currus,
et e"quites eorum». Cumque
extendisset Moyses manum con-
tra mare, reversum est primo
diluculo ad priorem locum :
fugientibiisque ^Egyptiis occur-
re*runt aquae, et involvit eos
Ddminus in mediis fliictibus.
Reversaeque sunt aquae, et ope-
ru^runt currus et equites cuncti

Canticle

exercitus Pharaonis, qui sequin-
tes ingressi fuerant mare : nee
unus quidem superfuit ex eis.
Filii autem Israel perrexerunt
per medium sicci maris, et aquae
eis erant quasi pro muro a dex-
tris et a sinistris : liberavitque
Dominus in die ilia Israel de
manu iEgyptiorum. Et viderunt
^Eg^ptios mortuos super littus
maris, et manum magnam,
quam exerciierat Dominus con-
tra eos : timuitque populus
Dominum, et crediderunt Do-
mino, et Moysi servo ejus. Tune
cecinit Moyses, et filii Israel, car-
men hoc Domino, et dixerunt :

Ex. iSi i and 2

e -
C -s—!—*
VA Ante- mu

mus * D6mi-no : glo-ri-6-se e- nim

Ka %s • > I i . . • :
hono-ri- fi- c&- tus est : ^quum et ascen- s6-

1^ 3 t
rem pro-je'-cit in md- re : adju-tor

a •. ±
et pro-t^ctor fdctus est mi-hi in sa- lii- tern.

• T + -• • 1 • •

. Hie D^- us me- us, et honorabo um :

D^-us pdtris et exal- t&- bo
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MODE 8 
perfection 

318 1st Sunday of Advent.

AT PRIME.
Antiphon : In ilia die p. 323. Psalms of the Sunday p. 225.
The Short Resp. is sung in the tone Proper for the Time of Advent p. 230.

with the ^ . Qui venturus es in mundum. from this Sunday until Christmas
Eve, even in the Office of the Saints, except on the Feast of the Immaculate
Conception and during its Octave, when the Jf. Qui natus es de Maria Virgine.
is sung, as on p. 230. However, on the Sunday within the Octave, and on
the Octave day itself if this should fall on a Sunday, the f. Qui venturus es.
is said.

Then : Kyrie eleison. etc. as on p. 231.
The Short Lesson Domine miserere nostril..234 is said in the Office of the

Season up to Christmas Eve exclusive.

AT TERCE.

Hymn. 8
•

• m

•
• • •

• ? • * A • '

Unc Sancte nobis Spi-ri-tus, Unum Patri cum Fi-
1

• , '
Jz?

•
li- o, Digndre pr6mptus inge-ri, Nostro refusus p^ctori.
Os, lingua, mens, sdnsus, vigor,

Confessionem p^rsonent :
Flamm^scat igne caritas,
Acc6ndat ardor pr6ximos.

Pra6sta, Pater pifssime,
Patrique cdmpar Unice,
Cum Spiritu Paraclito,
R6gnans per 6mne sa^culura.

Amen.
Ant. Jucundare. p. 323. Chapter of Vespers, Fratres : Hora est. p. 324.
Short Resp. Veni ad liberandum nos. p. 238. J. Timebunt g6ntes.

AT MASS.
••Hi a: i

s. n
D te levdvi * a-nimam me- am : De"- us m6- us

in te confi- do, non e-ru- b^-scam : neque irri-

1 1 \ .. 1 3
de- ant me inimi- ci m£- i : 6t-e-nim unive*r- si qui

1st Sunday of Advent. 319
• at _ _ _
V J~ta • ' J L - | — — r

• Pi •

te exspe*- ctant, non conf un- de"ntur. Ps. Vf- as tu-as, D6

i " \ a g a • ' " — * - * " • •

mine, demonstra mini : * et semi-tas tu-as ^do-ce me.

Glo-ri- a Patri. saecu- lorum. Amen.
The Introit Ad te levavi. is repeated as far as the Psalm.
This method of repeating the Introit is observed throughout the year.
Gloria in excelsis. is omitted from the ist Sunday of Advent until Christmas,

except on Feasts.
Collect.

Xcita, quaesumus D6mine, pot- Qui vivis et regnas cum Deo Patre
e"ntiam tuam, et veni : f ut ab in unitate Spiritus Sancti Deus : *

immine'ntibus peccat6rum nostr6- per omnia sa^cula saeculorum.
rum periculis, te mereamur prote- I£. Amen.
gente e"ripi, * te liberante salvari.

From the ist Sunday of Advent to Christmas Eve, exclusive, after the
Collect of the day, the Collect Deus qui de beatae Mariae. is added with the
Collect Ecclesiae tuae. or Deus omnium fidelium. as below.

If, however, there be a Commemoration of a Feast, the Collect of this
Feast is said after the Collect of the day; and the Collect of Our Lady is said
thirdly. But the third Collect is omitted if the Feast commemorated be of
double rite.

Of Our Lady.

DEus, qui de beatae Mariae Vir-
ginis utero, Verbum tuum,

Angelo nuntiante, carnem susci-
pere voluisti : praesta supplicibus

tuis; wt, qui vere earn Genitricem
Dei credimus, ejus apud te inter-
cessionibus adjuvemur. (Per eum-
dem Dominum.)

Against the persecutors of the Church.
/J'Ccle'siae tuae, quaesumus D6-
\ j ^ mine, preces placatus admitte :
ut destructis adversitatibus et erro-

ribus universis, secura tibi s^rviat
libertate. Per Dominum.

Or
For the Pope.

DEus, 6mnium fidelium pastor et
rector, famulum tuum N. quern

past6rem Ecclesiae tuae praeesse
voluisti, propitius respice : da ei,

quaesumus, verbo et exemplo, qui-
bus praeest, proficere; ut ad vitam,
una cum grege sibi credito, perve-
niat sempiternam. Per Dominum.

Introit for Advent I 

Unto thee, O Lord, will 
I lift up my soul;  
my God, I have put my 
trust in thee: 
O let me not be 
confounded,  
neither let mine 
enemies triumph over 
me. 
For all they that hope 
in thee shall not be 
ashamed.  Ps. 25: 1-2

Modes 

Authentic Range 

Mode 1 (Dorian) 

Bvvvsvvvvvdvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlv} 
        RE      mi     fa        sol       La      ti         do      RE 

Mode 3 (Phrygian) 

Bvvdvvvvfvvvvvvgvvvvvhvvvvvjvvvvvvkvvvvblvvvvv;vv} 
       MI     fa        sol       la      ti         Do      re      MI 

Mode 5  (Lydian) 

Vvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvv} 
       FA     sol       la      ti         Do       re      mi        FA 

Mode 7 (Mixolydian) 

Vvvdvvvvvvfvvvvgvvvvvhvvvvvjvvvvvkvvvvvlvvvvv;v} 
     SOL      la      ti         do       Re      mi       fa      SOL 

• Tonics are in Bold 
• Dominants are in Italics 
• Modern Dominants are underlined. 

Plagal Range 

Mode 2 (hypodorian —Aeolian) 

Xvavvvvsvvvvvdvvvvvfvvvvvgvvvvvhvvvvjvvvvvkvvvvv} 
       la    ti         do      RE      mi       fa     sol       la 

Mode 4 (hypophrygian —Locrian) 

Bzv=vvvvavvvvsvvvvdvvvvvfvvvvvgvvvvvhvvvvvjvvv}x 
      ti    do    re      MI       fa      sol        la         ti 

Mode 6 (hypolydian  —Ionian) 

Bvavvvvvsvvvvvdvvvvvfvvvvvvgvvvvvhvvvvvjvvvvvkvv} 
     do     re       mi       FA       sol        la        ti do 

Mode 8 (hypomixolydian) Dorian 

Vv=vvvvvavvvvvsvvvvvdvvvvvvfvvvvvgvvvvvhvvvvvvjvv} 
     re      mi       fa      SOL      la         ti        Do         re 

Mode 8 beginning 
establishing the 
range and tonic 

and then 
dominant with the 
leap of the fourth 

up to do.

The phrase begins on 
the dominant 

communicating an 
emphatic affect.

ending on note below tonic 
renders the idea of 

resignation but hope in what 
is to come

ending on note on la gives the 
ear a sense of mournfulness 

(mode 2) until our Lord 
comes.

and when he does come 
we will not be confounded
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Recapitulation
Identifying a mode by its characteristics and applying it

• Look for the tonic notes at cadence points 

• Look for the dominant (tenor, reciting tone) 

• What is the range/ambitus of the melody (in relation to tonic) 

• Look for other important “architectural” notes that make up the melodic skeleton 

• Look for typical melodic constructs or familiar formulas (sequences) 

• Discern how the “ethos” of the mode relates to the scriptural text 

• Discern how similar modes and formulas are used for other parts of the liturgical 
year and what that means for the speci!c chant in question
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Reasons We Should Pay Attention to Modes

• Modes help us sight-read and recognize patterns; allowing us to focus more 
on praying the text 

• Modes help us recognize tonic notes and helps us to tune against them, 
thus achieving a more artful and prayerful rendering of the chant 

• Modes help us to analyze the chant and give insight into its text and 
placement within the liturgy.  i.e. allowing for more prayerful 
contemplation 

• Modes help us to pray by giving our intellect an ethos to meditate on and 
interact with in addition to contemplating the text
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“Sacred chant appeals to the higher part of the soul.  Its beauty, its nobility depend in large 
measure on the fact that it borrows nothing, or the least possible, from the world of the senses.  If 

it passes through them it does so without tarrying to parley, for it has nothing to say to the 
passions or the imagination.  It can voice terrible truths, express forcible sentiments without ever 

departing from its characteristic restraint and simplicity. 

“Modern music can be the mouthpiece of violent and gross passions (thou there are great 
exceptions as we know); it may even give birth to such; whereas plainsong cannot be thus abused.  
It remains always wholesome and serene, it does not act on the nervous system nor seek to waken 

a response in that fallen world of which it refuses to make the least use. 

“With its frank tonality and entire absence of chromatic progressions, expressing incomplete 
notions by semitones, it seems incapable of representing anything short of perfect beauty, pure 
truth.  The ear which has once become attuned to its wonderful freshness can no longer bear to 

listen to those soft airs which infect with a sort of sensualism even the very music which is meant 
to be expression of heavenly love.  There is something angelic in the rigidity of the plainsong scale, 

impervious to the least shadow of alteration. 

L’Art grégorien, son but, ses procédés, ses caractères, Solesmes, 1896

A LAST WORD
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